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Greetings

Changwon Sculpture Biennale 2012, the first sculpture biennale in Korea, is held on Dotseom Island, a

beautiful maritime recreational island.

Dotseom Island recently suffered from its worst typhoon ever, but it has recovered as the ‘Dreaming

Island’ through sculptures filled with the passion and spirit of twenty artists from Korea and overseas.

Being a center of sculpture, the City of Changwon has produced a number of famous sculptors
including Moon Shin, Kim Chong-yung, Park Jong-bae, Park Suk-won, and Kim Young-won.The city is
home to the Moon Shin Art Museum, which is specialized in sculpture,and the Moon Shin Plaster Cast

Museum, which preserves and displays very rare original plaster casts from the world over.

Taking advantage of its status in the realm of sculpture, Changwon hosted the Moon Shin International
Sculpture Symposium in 2010,and on the occasion of the symposium, ten sculptures by world famous
artists were set up in Chusan Park in Changwon to create an environment where the citizens can enjoy
culture and art within the city. The launching of a sculpture biennale this year marks the city’s huge

endeavor to make itself the mecca of sculpture of the world.

I would like to extend my sincerest appreciations to Chairman Kim Bong-Gu and the members of the
Organizing Committee of the Changwon Sculpture Biennale 2012, Director Seo Seong-rok, Curator
Lee Dae-hyung, and the staff of the Secretariat of the Changwon Sculpture Biennale.My thanks also go

to all the artists who have helped Dotseom Island become reborn.
I hope you all fully enjoy the festival of sculptures breathing with nature on the incomparably beautiful

Dotseom Island.

October 26,2012

Mayor of Changwon
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Foreword

| am very pleased to host the Changwon Sculpture Biennale 2012 under the theme of “Dreaming
Island” on Dotseom Island, an emerald isle ensconced by the sparkling blue sea. Together with the

citizens of Changwon, | would like to extend my congratulations for the opening of the biennale.

The Changwon Sculpture Biennale 2012 is joined by five international artists from the US, Canada, UK,
Australia, and Japan, and fifteen artists from Korea. All were carefully selected.The sculptures by these
artists at this biennale will be set up permanently. This is a significant step in the City of Changwon's

drive to become a city of formative art with world class sculpture.

Numerous biennales are being held in Korea and overseas, but the Changwon Sculpture Biennale is
expected to garner an excellent response from ordinary citizens not to mention the art and culture

community in that it is the first sculpture biennale to be held in Korea.

Now, the City of Changwon is surely on its way toward becoming popular tourist destination among
both ordinary vacationers and people engaged in culture and art, as the city has a tourist belt of tourist
attractions including fish markets and the Moon Shin Art Museum with Dotseom Island recreational

park at the center.

By selecting Dotseom Island as a place for education, the Changwon Sculpture Biennale 2012 has

arranged a forum for young people to realize their dreams of globalization.

Now comes a challenging task: making the Changwon Sculpture Biennale a major global festival
to become truly the world’s best sculpture biennale. | would like to thank the City of Changwon for
hosting the Changwon Sculpture Biennale 2012, Gyeongsangnam-do Province and the Ministry of
Culture and Tourism for supporting the biennale. In closing, | would like to ask citizens for their full

support for the biennale to ensure that it continues to grow and develop.
Thank You.
October 26,2012

Kim Bong-gu
Chairman, Organizing Committee of Changwon Sculpture Biennale 2012
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Changwon. Changwon is now hosting Korea’s the first ever
sculpture biennale. The city has produced a number of
famous sculptors including Moon Shin, Kim Chong-Yung,
Park Jong-Bae, Park Suk-Won, and Kim Young-Won, and

it is entirely appropriate that Changwon should host this

I} S0, AT ZEISTE U0, A A EE AR 0| 4 U SR TED} 2IIS0| Y 2pAle] HEof 2012 Changwon Sculpture Biennale
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2ztel ZAE HEO0Vh= 2VIRE dd, 2EE, 41X i 20|l S0IZE BIALR} === ARG, 2 The Changwon Sculpture Biennale 2012 was organized to habitat for maritime flora, the exhibition consists mainly of
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o SOl U 2o 2550l 1ZHeY ol QREES 2O celebrate the consolidation of the three cities of Changwon,  environment-friendly works inspired by diverse plants and
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SERES Stal, A|ZH2H0] OfLfef QER|0} =]l &4l Masan, Jinhae into the new major city of southeastern Korea: ~ works that invite viewers to touch and to listen to. Visitors to
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the exhibition will be greeted by new site-specific artworks
that are unlike conventional, decorative, monumental
sculptures. The participating artists have interpreted the
site in different ways: both as a space that seems to be

underground and a space that appreciates the beauty of

= biennale. nature have been created. Participating artists used sound as
22 ZHHOIM Bi2t2 0 o, F=o| Ao 22P7F A OF Z3EAIV W2 L2M 0|2 2= YRS &

the subject of their works or created one-of-a-kind structures
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L= =AHEA FUE GEsts A2 S ARSI, el S71ES ARt ol goltt. Most art events are held at art museums; this biennale is  as an interactive element.

being hosted on picturesque Dotseom Island, just off the
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P& AL F N FOIYS HHPAIZ R Z2 Ohtel  QiThs EEF Mol Ui == RO S8 MAPE IS waves glisten beautifully year round. Situated 1.5 kilometers ~ featuring international artists, and a promotional hall
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The main exhibition features site-specific, story-telling
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The theme of the Changwon Sculpture Biennale 2012 is  artworks suited for the theme of the biennale ‘Dreaming

SIYA0|2t M22 Ofl=2] 2F

‘Dreaming Island.’ It represents sculptures created by fifteen  Island’ by fifteen artists: Kim Byoung-Ho, Kim Sang-Gyun,

Korean artists and five foreign artists. All were selected atthe ~ Kim Young-Sup, Kim Joo-Hyun, Kim Tae-Sue, Kim Hwang-

recommendation of Director Seo Seong-Rok and through  Rok, Noh Jun, Seo Jeong-Kug, Shin Chi-Hyun, Ahn Gyu-Chul,

deliberation of the biennale organizing committee. All the ~ Ahn Byung-Chul, Jeong Myeong-Kyo, Chung Hyun, Choi Tae-

sculptures presented at the biennale will be permanently
displayed at the biennale installation site, and all are made
of materials such as stone, iron, stainless steel, bronze, and

cement that will withstand the marine environment.

In consideration of the fact that Dotseom Island is a beautiful

Hoon, and Hwang Young-Ae. These artists can be largely
divided into four groups: Ahn Byung-Chul, Hwang Young-
Ae, Kim Joo-Hyun, and Kim Tae-Sue find basic values of life
in natural forms; Seo Jeong-Kug, Jeong Myeong-Kyo, Kim
Hwang-Rok, and Kim Young-Sup consider nature itself or

the affluence afforded by nature; Chung Hyun, Ahn Gyu-



Chul, Kim Byoung-Ho, and Noh Jun value participation of
the audience in their works; and Kim Sang-Gyun, Choi Tae-
Hoon, and Shin Chi-Hyun trace human existence through

the passage of time.

The special exhibition presents artworks by five foreign
artists: James Hopkins from United Kingdom, James Angus
from Australia, Michel de Broin from Canada, Kazuya Morita
from Japan, and David Brooks from United States. David
Brooks created an underground exhibition room into
which an actual tractor was moved to show the reality of
industrialization from a futuristic perspective. UK artist James
Hopkins produced a globe symbolizing Changwon as a
global city. Michel de Broin, famous for public sculptures,
installed a somewhat cylindrical, playful structure of
stairways for the visitors ascend and descend on. James
Angus produced a dynamic installation which looks like a
compressing and expanding fluid movement of a burnt
pipeline. Kazuya Morita created a dome-shaped resting
place of bricks for visitors to Dotseom Island where they can

communicate with one another.

During the biennale, visitors can go on a tour of the Island
with a docent and participate in an extended art program.
Those who want to know more about the participating
artists are invited to visit the Promotional Hall on Dotseom
Island to see artists’ drawings for sculptures installed on the
biennale venue and watch a documentary in which artists

give explanations about their artworks themselves.

Mt pIER

This biennale is intended to break the common notion
that contemporary sculpture is abtruse and difficult to
approach, but instead that it can be fun and exciting. Every
artwork is given a QR code to help visitors understand the
piece. Visitors will find interesting sculptures that invite
them to touch, feel, listen to, and sit on them, not to mention
visually appreciate them.This is a part of Changwon's efforts
to increase communication between artworks and the
general public. The organizers of this biennale expect that
visitors will have a refreshing experience while appreciating
contemporary artworks on the scenic Island. The Gagopa
Chrysanthemum Festival concurrently being held nearby
with this biennale is expected to bring more crowds to visit

Dotseom Island.

Legend has it that a beautiful girl who was the object of
the King's affection in the ancient Garak Kingdom came
here from the court and never returned to the palace. She
transformed into a golden pig and settled down on this
island. Likewise, anyone will recall innocent days of youth
with dreams when they come to this ‘Dreaming Island’ to
relax and get away from all their cares for a while.The theme
‘Dreaming Island’ intends to lead all of us to find dreams
lost and to dream of freedom and a promising future full of
hope.| hope that this biennale makes the beautiful maritime
park of Dotseom Island better known and gives it a new life

as a center of art and a cultural mecca.

Seo Seong-Rok
Director,Changwon Sculpture Biennale 2012



BRE 22

Dreaming Sculpture

Rl
ox
Ju
Ofw
0y
Jin
rx
=
>
Mo
S
(o)

of
fai
=
[9%]
(=]

- 038
- 046
- 054
- 062

F=E29| 2 Thomas Arnold (B[22 Z42{2]) - 070

[ )

o oN oN oY
0
oz

[ ]
4N of
rok

[ J
0N
=
N

il
o
>
o

- 072
- 080
- 088
- 096
- 104
19| 2 Richard Vine (OLE Q! o{ti|2|7h) - 112

°
oN
olok

AN

e e o o
re rx x
=TJ£3£H-
me ek My

o
Wi
In
[og
5
{e]

116

2
@124

[ ] [ )
X re

[ ]
ox
Ol

31132
[EfE - 140
o SHoI0f - 148

O|2Lt 2/E#2| = lona Whittaker (Z2i|4| OFE, OFE OFA[O} THAE) - 156

[
[\



o N X ol X
i 4 0 W [ A
e o & RooRmoou r_ -
o S P& YED oA X LR
o X T oW FT & @ X LU ol of ™ o0 23 T & M mo o W = T mu_yflr|
= Ro@e s gy E D ToE OB & [0 m U WD oy g oW
s TR I SRR SRy BEISOEE BRERTT
I = 0 — o = =0 i [ 5 T ol < AZJ.A_u_.A.l
= o+ < oju al ou Nr N o) = I oo kB < S o)
r A3 & = 2 o 9 ar ~ TS K mW_ 0 ~
Ny LRI A AN B SASFLUE LAY p By oz
L ST E5ywx TS 2 ) W 5 L e A N ) wmogow A o
0 HTHEPE_EME R YT T o on T W S L = U
~ IFw 8l g xox XMW = s W = o JJ o0 Fo o e o m I oo X 00
— oo JF S T o 3 o LU R o @ i S = Hho m <molo ) M o = o o3
8 g N A S 28w @gagm:_f;@mm Ddwm g ®
a_ﬂr.mm_z_e,lz_.éxcﬂ >z W oal w_:_uenﬁm_u_>mw o MH_MHINM
=0 wamjmoo_luom_%l TR RS % & o Moo i &= o
2o ¥ s o D 2 U 0 = WP s oD s o g B oom Yo
X mm%_/n_Lﬁ,xWmeaﬂ I oo %HME.%NKEH%% mMoﬁm,_Athﬁ%
= 0 > = = &K 5§ R o 2 or oL Nozooo oo ox Foa - I = =
ﬂuxl;n_veuo_em_mkw_ﬁm R O_LWOHOMAm.aszH z 3w a5
ﬂ:o_rzgré__OLHm Ry M w& s N F BT s hE o ME
X @ o < Mo N or H S ol L_NA S X o an o T 300 Uk [} %I: ar B0 1B
20 = KoE I s u ﬂ Rr W [} ﬁo £ o® g o N Ry Wm o g w_& 7 X ooy
X N =3 o N noL
ﬂ%@%mﬁﬁ%%%%% TR mﬁgi%ﬂvwﬂ%zﬂ @am_zul_%uDMoM
cZr®npesofyg Lwf raam@wg g @S Mo XT3 E
Ijuw,_dogz_,%ﬁrm__o.u_u soE o &g O T A Cos W oo
ol _ﬂe E o ol H oo X _Wn_ oo N nop O o} __E B mom 2 o =o+_ A S IF £ 02 R
i o m oo B &y oy o ) o F IR S s ﬂ%@ TG A TR
s g om oy B K oE L moﬂﬂ_bmmwommgawmﬂmmAﬂzg Sl B > =
mA___a_maawoo_E.w_ﬁaﬂf mowﬂ_aw<a_eﬁ_mﬂwo_aﬁu_%a_e ~ <o oo
KT oH oo AT X o < ot o o & ¥ o o b - g A Mo 8o o 3
ny I IR = U R O = mowwamgwréaoq.uTqm%%%EOT.ol,_mjyaﬂr@m
o_ 7 ol o 0 =T ,_W m.._n_v M.w %m__ .ﬂ” _iﬂ_ % A%_u B omﬁ_ w_._ Wt ME_M_ Hm_m M._ 0l Lm < _n_uk
= ~ NS o ry = o jiﬂlel
oy - = = oo 2 ORT X LA Fu A TORM
.An I_,/I hN_ nﬂ: <+ NN nUuM M < & < Ho @0 J o 0 T 8T RN Owm I WA_.D
23 W_u‘_ 1 Ho % an ol & Hol H o2 ~r __w.oo ..._M_ M o M S M ™ O.A o
o N TN =R Oy o o= fai] 0T o= o~ o T R W ok = T ~
o m HE_EN%WOIL T o om A Imaml_/mﬂL EmaawIWE_I:Ae U omo =T
ol oo Wos U = T o N3 2 =z &5 =) A Dl
oo = o o [N ™ A1=_E|+_OE 3 T = = xr W0 T T RO
=r A_.m_mrvo%o_l__ﬂ,_a_%zﬂpl RoEW sy o,am_alﬁa%ulﬁHDTJD_.z
K o oou Yo J Moo ®F ol Ay ol ) B 0z o0 ® 2 0F O M 0~ < o o = = S
Hio H;A_Jlﬁxﬂ%ﬁﬂo\_%ﬂwﬁm Mj%%ﬂwam&%o_%%%Wﬂo\Hm_ﬁﬂo_a
Nl E_W%Mr_:gz_ﬂ__ﬂz%o_ezamx mﬁyﬂA_NHOWHNO__%mﬁé%gwo__m?___uo_M_MEM
_ o R T I TR N E -omHo® o R AL
%%WWWW.%I‘HILZ_EE o= o = TR B - B SO T S -
— o =N ol N T3 g I = = u.ﬂJl._MﬂA__ou|o_.._ |,...W
ol m&[%Eﬁﬂ%@a\%eé %?HW;I_Eo%ore_%i%%%w__aﬁﬁazloz
— o W E o S ) 1 mo 7|A o %m,o WM Rﬁ o K ONKOAr % ° @_.E m._m 1l ol _m_._o No RO ol ﬁ < S [=] WW o 3
[T 3 NWM%%A mMﬂo%z._ ot __o_m ma%unoluiﬂ_a M_%Nﬂaﬂﬁﬂun HAWLHH
.|._.__= yu N Wook I < LT e G+ W = T s - 55 W s - = LIRSy = @ U 8J ok
= Wmomo_aol_ﬂgqt.%th.o__swmu.mnw_.azHo_Lw_oHWZTEMO__MEMJZH
a4 _n_zﬁDL@__:_o5m_OMWmninf_Hmjm[hhM7ET_%NIW.HHMEQAOMLDLW%
~ a1 5 o & o o S w_m_ "o oo N ﬂn & W o o mw_w =) ¥) oK o Ty T8 K R WU A g ]
7ﬂ e ol 3 E_!ﬁ_ |DI o w.n\_ _Wu_ w_m Q O @ ofu L,,H...E & RMI_ o_L m H MM MA ~ D ~ |_,.A| = Fﬂ: ol _._Jn ~ ~ Hou\_ X %um .21T e
Nl U B ] A S R R o F o B R W g 4o mE e PR w W
Z._ 4 ﬂ@ﬂﬂz%ua_,_a%wéa_eﬂﬂm@E@%%Mﬁfi;_@.gmw%%mol_mnw
R & 5 T oF = =~ TR s = ® T
xw%;q%_w_wmuEé&ﬂ%mﬁ.&ﬂ%o_ww%_Wm@mgﬁgrvlmﬂﬁ&o
q_u.._ - VT (I S S s & % oy oOF oM o o @ — X = g AN g E X o 5 X m.,‘_ R g OF WK
|_-_.r m,_dﬂ%aODE_Z_OWHI%I__&% o A NI == ﬂz%gma 2 3 o o
= " S U o ® R T x 9 v — M = < o - = = 5 = 53 Mo = & o
N O_Eo_ano__oaﬂgomggmownaplc_omoxaomﬁ%L_OD;IMMHWMH,O_&%JQNL@I
ul %Emag___rfw& of ® = K = twag\ofﬁﬁom N ) T R .
o o__ﬂuuw.%ma@mg%a_%%PWE%WWG7ﬂm_JHEEzﬂEWﬂMﬁfo_ﬁtlm
“_.n_m i R iomaﬂ@%m_ﬁa%mimﬁﬁﬁzﬁwggﬂqwmluo_RE_DyWﬂgﬂ%ﬁ
o= 9 o) o, T ™D 3 4.r.r|r.+1ju|rﬁu.|aa_ o g
~N wﬂ%ﬁﬂog%ﬂ% e W u Moy g mﬁlmw_%mw%m D NRT K@ M_Eﬁ__%Wm_ 1
ool R ! 3l o ! = = = L =
ol e W @l X <K X0 OK Hu w__L H S v 5 m 2 =~ o2 = "o~ 5 8 BT L_m & 5 1% A
& 3 oou & © F L - B N I TR ~ 8 2 X X %
ooy Mo N3 T T s MR o 5 X F 3
TP R ER AT NE Do oA 3l
W T oo WO

my
g

i
T

¥
o
&




o~
o

020

= ZOICh A7t <&

S LIERHL R

2rsH I M

o

i

tLtef o] of

5|

L AHCE 29f 2420

12 942 o

fied

= A

A

A MIch

f

F
0

|27t 22| =|of AT}, 7Lt 2FA

9

QUCH. ZORA|Z2(0f Lhed

ofo
S =

2

F

a1 HoflE 272l

f

ot biiziol 22 40| Aoty
< AI24 0[0j[oq 2E|E

9|

0|RZte| 0|

2t

7

2 Jtiet 2FAElE €1

OF.
5

SEflE A

St UL

= 2
= T

SAM9

OICt.

Sy
=

HO|LE T Al OfFH YA LollA 2f2ief 0[0[2|E

e

AtAo] £2>(Rhythm of the Forest)OflA LIEILEE 22 AZ2| 0[0[A|

<

t7-82t 0[0j2] 2|

Mgt

IO IT SL= |
22 3LHEEX

AL
A7

2|

al

2

0 282 75 E AlZ0| of

u]
=-

O[Et 227t 2

1

of U= AE2 7

250 AlE

|
¢

tetoll OFR A=

5|

2Eo|

r
S5 HE $220] 27(0) ©

71 52 o[o|R[7

ER

Zg=o| HZols st

of

L
=2
A%

=

t

M= 2
2| AL

=

f

FEE50]

PR

n=9o S
=252 ¥us

[E]

2o|ct, J2iL} weho|

=
0[5 I3 HofM= F2oj2tn

o ofEst=

f

4

=

t

=52 0[0]2]7

==
S

2

t

| 27t 74

]

wjr
Ul
O

o Qo= 27k

‘O|Ch. AFE At

Ol 3A HojL|

o0
<r
<Ir

!

Uju
Of

=
(==

Oor-
[xch

k.
5

E,
=

2|0

>(Eco Flow - Sprout Blossom)&

=
=)

Yehol (B2t Mep-Iof2

OlF
o

o

{42 Z40]2|2t

Azt 5]0/51| Us

0| Af2HR| 2ZiE0)

2E Ais

=

=
=

choIZE B

20| HOFE 12

o} M2t Zolct, 1o

=2 =
2 445

MIA

EOlF= AY0[Ct Mt A2

>0/t

= Meqmole
Ig10] olojzicts

[=]

s=

512 <

2 2710 9

o
sUE

HollA 2|

o 1
Z‘\lt \jo

(=

HEOIAH A

al
E

o

ol
n_.c

Ch st

OlME of ZSHel 22 I M= L

bl

=
=

Al

o

~J

J
]
o
)

o1
Y
)

i
ol

o

o
&

X

Al =74

a5

A CelE = WA

of
t71 22|

AT AR

1215

5

g0l

Ch. Uofof g Zio|

M A

O[] 2|of|

S0 A AFME M=
Ol A 2t

9ol 27}
2eint 5

Bz S

H

[=]
€24

S

22 0|of

{0[C L

7z

=
(==

F

O

SEI

o
=

S5t
OIME OF2E7 1]

5

FLICE O

A2 0

| 23

24 70|

4

f= Ot

of

s

HER7orgnt?

M e

Tofl

T

lof2! chige] ojo|

A 3

A

3]

=0|2} 2

Stem of Life) 2 &4l

=7I(

Feo|

Pl 2l A ot= 2B 1AM Y

745

ct. 2217

2t

of

o
=

A

A

S01H

A27t|

=
(=

o

1



| 023

022

ct. Jeitt

ol
PN

1=

4|9 S2foICt.

2l

HLE OfiL{oi|O]4d FH2IE{Of|Af 2fQtEl A

i gd=20l2teE YoM A2 19

L
[}

7

=24d"

Mes 27] tizolct,

1 242

e

7=

S0| B0|1E ML 2

of2ioto]

A
A

f

2y Dot

of ofjzt 2717t

o5 o
FEY 282

=1
=

| =0|2 Safi ofE2= o

o
U

Chofl 4| OfRiCt.

k=3
-

210l A

o|Rol 250t 1

L
=

N
1
ol

0

= Q0P|

By
=

HAlE 2724l 22t= 230 R2A0AHM 7

1

i

ok

7|24 B,

s

Tojll
ol

+o

<

fol= 4 glch

2
=

?/'(David F. Wells)=

chah

olct. 29|

AtES0i71 B2

1

3
=L,

20|04, 2t

th=

S o Yl SAPL EQUC). 222 S22 IR 22

ol w5

]

=1
=2

224

QAL 2| =ol2t

iy

ol

[ OlE7E2 7HAIRY

Lo
Lto|
12§ 47|

=

7l

AN
oju
o3

&
o
Hi
al
1
[u)
B
o
0
o

od
s
1o
pellll

ol

A €Lt 2t S22

HAE

o 22

Ol= 7ts3tA| 8

S@7lel Zojgt

[e]]
o

INESE R

=
(==

2

|- o
ol ot 7t

7|t 0| S52 20141 OfS 27 &t O AlgS

EA0

2l

R e EE

= SlAF

MietS Eot

t

S
er

=4
=~

=5t o

Mo

=
=

1 =0 ZyRRRL 2710] Q0|2

22t 2ot

ol
o2
<+
ol
<

r

tA| =

22 ARS0l 21249/

pl

2 L5t

e

=2
[

i AfOICt.
9| <22|9] &> (Forest of Sound)2 220479 2t7| TtE ZO|2t =7

71e| mo| 22 g=]of UCE A7t

9|

HEE H7HAZ 171 £

1

=
=
S:
o

3

th dibdel E3t= olls7tof o

9l
A

4= g2/0ls Fo=

7

weap
oAIZ|

A
=

O|U= Atxre} of

b |
-

ol

HAZAZO] Al

oz

ore
[ECj—

HuD Qe

=
=

HTERACY.

Olth. AlAHIGtE stRet d4dstr] of

=,
=

ORR[Ye2 HTHE A2 'AlZtel 2|

o 2|0/ 12HM

Tt ofZICt. 27t Lo

&t

SEAE=0l0, AHE SAY 4= A0

2

of

cl
=

2 BrEo] 274

5t

A1, oz Z1gat 2 o]0 ofl=ofl tie

A ot

sy Bt

= ASH

2o 220 &

th. AlZto] ot

P2k A2t

9

2 0RLE A2} oRRolct

A &ot7kz AL

Bl
olo] 2718, Alztel 2

offid AlZtof ci

=
=

Bl

of i 2t2|54 =0

==

fofl M &0Pt= 2ARIR| = 2

LHRZ|A ECt 270t ol 2o 42|9|

olct A2I2 WozM 2e3t 429 o

I
=

I

| Zedat

A

HCE

| EFRIZ

i

O] AOTM =

M7t ofL|2t Lo] 2452 2FJAIHZE TIEHZAM

UL, 220t

=719 8> (Artificial Paradise 2012 - Room of

e

2

Yarel <2

ol otgs

Efiel &2to] O[D[Z|E 2

o
=

7|2 ottt o

3

2
=l

| 22t M F240l| 0|2= oo

sl

P A2

BEY0l2t=

2
=

o2 =|of ULt

£3

=

Memories)2 SCH 229

&= O] U2 A0[C, Big4e|, of

st A

oocg

ALZ|

F 24 & 0pA

L 2pus

A g

AT THO| 2O M L= A2|7tA|

= 22,

=4, URY &52

4qr

S2ENA 2

oUCt 27t BHO MO} A5

<+

0] Otz &=

2| 7
(

A =l ALt

SAY 22|=/0f Atk =2 2 Athe| 522 7Y

3t BE2H (Sky, Light,

==
120 2jeio] of

5|

(Philip

g 85| ofgct BE Ae

2l
ol

u]

oju
00

8o

o
__o._
=

<0

o=

oy

Al 2SS ofl= Atolof|

o|ojof A2 of

0|
o

27t 2t HE

o
m

ofaist

t

=
(=

A HOFE R20/2 HolM 19| 2F2 AAKES UG oA

cteg =)

=1
=

AO
==

=017t

and Wind)2 #240] 2F0

il

J

A & Ziolct.

13

_./z
iy

==

__o._
o
X

Off Chati M=

ol&

=
=
L2l 33 A

2 22|

= o

Ol 2

ksl
=]

.

L]

K
i

2

L S ofat AoRE Mo R9y2 7|

HAHZ 0|2t o 3}

st

g g

AlCHol| chgt
2 718807 |=

e

rul o
QS

27} sict. 19| <

Ch 2SHAtEH Aot

0] op7|

b

e

o] 42=of

apA
— O

ELol 28

o
A

oA, AZ2 L0t AR 7

tCt.

5]

S

2SS A MA

e

s

LAl =lEt

7t 2%t

=Ho
=H=T T

tCHE L 71

2z

HEY WA

= Hot &

Ch= Zolo, J2iM 2=

[og}
IS

Of AHLtSA{0] ti40| &

A
=

ct. of

ol
PN

9| <AlZte] TE(Skin of Time)

[Ef&

Z

Al

AtFofof WhA[7] g, 1o w2t

=
S

5]

o[tk 2 HojlM <

S0lCh.

Al71912] 2

=
=

t

35|

AI717} OfL| 2t Z2fLiof

=
=

2712 cfst

o1

ZE 1

oRE

2 SO0IEC tHRIOIAM YA LEEO] &

Tizpm
EE

f

L

FA[2F 1 LE2 22|17t &3

|85 0]

P
(=]

ol

Ch. of ofojoij4d Hieto] LY

=
=

O] ot

o
o

{22 FACE0[7] o

&

ofl=0 Of of0|7F QACHH DA 71 A

=0

RS 0= CAIZH| T2 Efo]

iy

27171 012 LBl 2917

0] 2= LiZo] ofL|at RErsH

=%
~

St

AHZH
SA

25

A2 7101
t7] 20lct. o]

Lo

ot nzs

OlM R2IE SHYAIHTY| ThZolct. 2

= o
- —0O

O] =|OfoF 3tct

2]

&
<d
Z0

3

H

L2t

LHZo[7|

1o
ol

F

«
J|J

)

~r
o

th= At

ot

3

717+ CHAL 2H A OF

o
e

12 Of g7,

14

72 221g) 22io| B

Pl

ALOFS
o=

| S{CHE Lot

e
ol
ar
Rl

2X0| o2 LIEO|

=2

oM 2

A

Ao Zo|

oM =0 o =0

2| ALg]

s7tots AZth &

AfORA

[e:]
A

te goiMn

P4
(i)

o

o
JE

SICt. 21 HoflM Al

b

3
=

2Lt

S0 &

Lt
o

ol

oF

dsH2ICH 10018 7tEel LHER

cC o
A

E2 20 0170| o

0l

olJ

oju

™

St

3

APU=H| 201 o

E
.

2le]of 2l

LHE=S A

29| (2|9 222 £7(>(Clo and Suki on Water)&

O[Z[7} OF7.

ol
8l
0o
ol

F

JJ

4

A[LIZ ZO| AR 2k 22(9f

o

=2t

oAz =
AL st 22 207k 2

£ 71802t

| =501

O]
| <Walking Man>2 gt

k

S
=

L
o

|5to

Az

=
=

fol Do

StEE &7

= WP FZ2AUMO| Of

A olevtE

=,
=)

291 ZJOR| 2Y0| ‘27 'S A2 o 0L BiYolE 22 &

27 2 9lofl & e} B U= 4ol

ok g e

=]
=

Yate vl



Dreaming Sculpture

Artworks at the Changwon Sculpture Biennale 2012

Farmers plow the field, sow seeds, irrigate the fields, and harvest their
crops at proper times of the year. To plow in the winter or to harvest
unripened fruits in the summer would be equally as disastrous as a crop
failure.This is an appropriate metaphor for comparing our activities in the
arts arena. There are activities that must be done only at certain times.
When proper timing is ignored, we can hardly expect a good harvest on
the farm of arts. However, no one determines when particular things
need to be done today. In other words, artists should begin to consider
the aesthetic values and artistic meanings of their works, whether making
a connection with the viewers is possible, whether they are well prepared
to properly appreciate the exhibit, and the like. We are often shocked by
the absurd works that are presented at exhibitions, and this is a result of
hasty arrangement without due consideration of the right timing for art.
How can we expect any kind of benefit from ‘irrational works’ produced
in such a hurry that they don't even have the basics of sculpture? At
most, such hasty shows may make it to a scandalous headline or create
more confusion for the visitors. When an artist creates an artwork for
the purpose of displaying it to the public, there are various cultural and
aesthetic factors that need to be considered. An artist who expects to
harvest a good show without taking this to account can be compared to

an unprepared farmer.

When art is done without consideration of the right timing, it becomes
underdeveloped, like unripe fruit. | now recall the exhibition on Olafur
Eliasson held at Beijing 798 Art District a few years ago. When | entered
the exhibition hall, | could not see anything at all because the hall was
completely filled with a haze of smoke. | could see no further than my
nose, as if | had suddenly come into a dark room from the brightly sunlit
outdoors. | felt stuffy amid the annoying smoky smell in total darkness.
However, | waited and waited, thinking that something amazing would
be shown to me. But nothing presented itself to me. What | experienced

in that exhibition hall was only the annoying haze of smoke.

It may well be that the artist intended to express ‘self’ confined in a virtual
maze without a compass to properly navigate oneself. However, this

kind of exhibition gave an impression of being extremely ‘dreamlike. The

Seo Seong-Rok, Director of Changwon Sculpture Biennale 2012

spectators found it very difficult to understand the messages the artist
intended to communicate. And even if the work had clear intention, it
could not communicate with the spectators at all because it was too
vague. | was annoyed when | left the exhibition hall. | had come such a
long way to see this.To top it off, | had to pay an admission fee. As an art
critic who had already become inured to irrationality incessantly pursued
by contemporary artists ad nauseam, | had had some expectations of
Olafur Eliasson. | felt bitter because my expectations of that particular
artist had been totally destroyed. Of course, this was nothing new.
Contemporary art today has lost not only its being but form intrinsic
to man. Disgusting, diabolical, violent language is the norm, but the art
world just overlooks this sad state of affairs as if it were nothing important.
Nonetheless, it would be totally irresponsible for us to neglect these
issues altogether. If the order of creation in nature collapsed, it would be
only natural to restore it. Likewise, when the order of art collapses, it is our

responsibility to restore it.

This paper will examine what part of art needs to be restored and
strengthened. To do that, a number of artists will be mentioned. These
artists have built their careers as sculptors in an uncommon fashion.These
artists ask themselves, “What is art to me after all?” and approach the
question through various topics on art and nature, life, play, and the like.
Through symbolic images of nature, artworks at ‘Space of Life’ are awe-
inspiring. Artworks showcased in ‘Expansion of Nature’ are concerned
with nature itself or evoke relaxation and the wonder nature brings us.
ThePlay and Participation’ space promotes communication, communion,
and understanding between art and the audience through interactive
artworks, while exploring an expanded concept of sculpture that satisfies
the tactile and audio senses not to mention visual sense; And ‘Rhythm of

Time'explores the meaning of time.

Space of Life

This section discovers how precious life is in natural form. In other words,
the artworks here are of natural form, but they are also means by which
to look at another side; That is, the nobility and the fullness of life. Works

by Ahn Byung-Chul, Hwang Young-Ae, Kim Joo-Hyun, and Kim Tae-Sue



are shown here.

Life-Reflection by Ahn Byung-Chul is of very simple form, like minimalist
art.Itis shaped like a fresh green sprout shooting up from a big seed.The
seed on the bottom part is incubating another new life and is swelling
beautifully to show the optimum state - no more, no less. However, this
seems to be somewhat different from what we imagine the conception
of life would be like. The complex process of giving birth to life and
nurturing a living being requires commitment and sacrifice. But Ahn's
Life-Reflection depicts fostering a new life as a very joyful and hopeful
task. His work shows that just incubating a life doubles the joy and makes
otherwise dry living vigorous and dynamic. The world reflected on metal
finished with high gloss shows us how beautiful the sea, the sky, wind,

and light surrounding us really are.

Flower by Kim Joo-Hyun has the same context. It is clear that her work is
not a realistic representation of a flower.The reason we think this piece is
about a flower is because this piece is shaped like a flower in part. From
Flower, we find an image of expansion and ascension. That is, the piece
has joints like slowly-moving mollusks. Joints are connected to form one
large mass, through which Kim Joo-Hyun expresses the rich world of
creation. By repeating the same pattern, the artist attempts to reproduce
the endlessly multiplying world of life. The relationship between one
plane and another plane forms one harmonious entity, through which
the artist tells us how important understanding and consideration of

other generations and neighbors are for us to live better lives.

Hwang Young-Ae was inspired from the image of a plant for her work
Rhythm of the Forest. This piece is concrete in form, but it is a symbolic
image of nature. Rhythm of the Forest reflects the image of winter,a cold
season through which hard time was spent removing and cutting things.
It is not a season of fruition and harvest. The bottom part is exposed,
which implies that this is a dry season without fruit. The structure next
to it also depends on it.In fact, the two structures depend on each other.
However, deprivation in fact means preparation for another thing, which
in some sense, can be said to be cultivation. A tree which endures a hard
time is well-prepared to bear fruit in abundance. Rhythm of the Forest

implies that deprivation is the mother of abundance.

Eco Flow-Sprout Blossom by Kim Tae-Sue is a rhythmical abstract piece.As
if sheaving rice, different colored strips are bound to create flow of curves.

Some viewers may associate this piece with waves or blowing wind, and
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others may recall tree rings that record so many years.Whatever is implied,
the artist produced this piece with a vision of a happy world. Different
planes shown in this piece coexist even though they are all different from
each other and maintain a gentle streamlined form. According to the
artist, this streamlined form is an eco flow,and becomes a foundation and
source of life. This piece is rhythmical as the form flows continuously,and
things of different nature create harmony in combination. This piece also
has continuity in its message that one should never give up their hope to

live.

Expansion of Nature

If the first group of artists find the flow of life in images of plants, artists
presented in‘Expansion of Nature'focus on nature itself or the abundance
given by nature. The artists belonging to this group are Seo Jung-Kug,

Jeong Myeong-Kyo, Kim Hwang-Rok, and Kim Young-Sup.

Seo Jung-Kug was inspired by bamboo mingled like vines. Small joints
create curves in a certain rhythmical form. Despite the contradiction
between the coldness and durability of stainless steel and bent bamboo,
both materials are well accommodated in this piece. Seo’s sculpture
reminiscent of vines reveals its hidden meaning the minute it is placed
on the grass. It transforms into Stem of Life instantly from lifeless stainless
steel. The stem covers the land, becoming one with the forest. As long as
we are ready to appreciate things, we can see that the scenery of nature
is filled with amazing beauty. The material used for this piece lost its
physical properties, that is, it lost even its presence, to become one with
the environment, and represent the ideal of harmony and combination

by implication.

Jeong Myeong-Kyo's work looks like a peaceful countryside relocated
temporarily here as an installation piece. Even clouds floating in the sky
seem to doze. A damselfly is seated lightly on a blade of grass, under
which are giant duckweed-shaped chairs. Visitors are welcome to sit on
them and have a good time with friends.The wings of the huge damselfly
are made to move up and down, and look like an enlargement of a real
damsel fly. There are installations that focus on the part that is moving,
but it is unusual to see a sculpture that includes a landscape. As if looking
at a landscape painting, the artist makes spectators feel happy by proper
composition and combination of images. Being descriptive as if a stage
of theater, this piece creates an illusion that feels good as if we are in a

countryside.
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Kim Hwang-Rok’s work presents images of a chicken, a horse, and a
grasshopper. The bronze reliefs which exquisitely cast actual animals
and insects create an illusion as if the images of animals are buried in a
structure or disappeared due to thinly flowing lines.The artist intends to
show the ‘whispering of things' through images cast within the frame of
material. Nevertheless, the artist talks to things and gives them breath. By
doing so, he says that the things are ‘another life. Each and every being
will disappear someday and even their existence will be forgotten, but
the reminiscence of those things may be a powerful tool to awaken the
past now fading away into oblivion. His work is monumental to recall

anonymous things.

If Kim Hwang-Rok traces the existence of things through his work, Kim
Young-Sup shows how important it is to build a new relationship amid
a state of alienation and disruption. Kim Hwang-Rok focuses on things
themselves, and Kim Young-Sup surveys the ‘broken world’ and ‘restored
world. When seen from the perspective of relationships, Kim Young-
Sup’s Homogeneity-2012 is largely divided into three parts: completely
unified relationship, severed relationship, and restored relationship after
being broken.If no strange symptoms are found, there should be nothing
to worry about, but the part broken into two pieces looks like a bridge
that collapsed in the middle. It feels empty because we cannot find
something that should be there.The part that arrests our attention most
is the one with the rettachment of the severed fragments. The part is
connected with wood in order to maintain the previous state, but it is not
restored completely. As if it takes a long time for an affected area to be
restored to its original state, this restored part should requires a long time
for complete recovery. This one single sculpture expresses perfection,
breakage, and healing.Healing is less than perfection, but isn't it far better

than breakage?

Play and Participation

The next group is ‘Play and Participation.’ Most people are unable to
tell the difference between play and amusement or entertainment. If
amusement and entertainment encourage pleasure as products of
consumerism, play rekindles our exhausted imagination. Children are
excited about play and enjoy playing, because they see a different world
through play, unlike adults. Amusement and entertainment may be
joyful for a moment, but eventually deprive us of happiness. Play, on the
other hand, fills our lives with vitality. Unlike the attributes of mainstream

consumer culture, which spurs endless desire that can never be satisfied,

we can learn about perfect satisfaction through play. However, play is not
possible without participation of others. Artists of this group increases
effects of play by introducing interaction between spectators and artists
through touch and play to the form of play. They use tactile and audio
senses in addition to the visual in order to increase the pleasure of

participation.

Forest of Sound by Chung Hyun consists of two hundred copper tubes
of different lengths and thicknesses. The artist wants to let the sound of
nature be heard through this piece. This is why Forest of Sound is shaped
like a turban shell in mud. Forest of Sound begins to play when the pipes
hit each other by the force of wind or the touch of people walking by.
The sound is subdued and lingers as if it were of a wind-bell of a temple
deep in the mountains. Sculptures are usually made to be seen, but
Chung Hyun'’s installation of pipes inspired by the image of a turban
shell is completed by the participation of spectators. By making sound,
this piece invites spectators into a meditative state for a while, listening
to a beautiful tune of lingering sound. This is the very reason the artist
borrowed intentionally the image of turban shell, a symbolic form of
sound. Sound of wind, sound of waves, sound of trembling leaves, and
most of all sound from pipes are combined to create an illusion for the

spectators as if they were seated in a royal box of nature.

The installation by Ahn Kyu-Chul is also for play. Titled Sky, Light, and
Wind, this piece invites spectators to be part of the artwork to catch their
breath and feel the beauty of nature. Ahn’s work is “space to meet the
basics of nature such as sky, light,and wind”and “a small observatory that
receives signals of nature.” Spectators meet the sky, clouds, sunshine,
sound of insects, and flow of time through day and night. Looking at the
blue sky, spectators may suddenly realize how vast the universe is, and
how mysterious is eternity the depth and width of which can never be
measured. In this regard, Sky, Light,and Wind can be said to be‘surrealistic

space’ where a special meeting occurs.

The trumpet by Kim Byoung-Ho is amusing. That a bundle of elongated
trumpets is rising suddenly from the ground is of course interesting,
but what excites us most is the fact that this trumpet is not an ordinary
trumpet as we imagine:it is a trumpet reborn.To see a piece of a flower
and to see a colony of flowers are totally different experiences. Likewise,
an instrument made of a bundle of numerous trumpets creates a strong
impression regarding the very notion of a trumpet. By making a small

and regular rhythmic sound come from each trumpet, this piece imparts



the feeling of singing towards the world. Kim Byoung-Ho's Twenty-One
Silent Propagations looks like a loudspeaker that tells us how fantastic the

marvelous world of creation truly is.

Clo and Suki on Water by Noh Jun leads us back to childhood when
we saw the world with innocent eyes. Cat-like Clo and dog-like Suki
are cartoonish animal characters created by Noh. On the floor flows an
atypical form symbolizing water, on which two animal characters are
stacked one on top of the other. This piece is unique in that the animated
characters of this piece were created by the artist himself, rather than
borrowed from well-known cartoons or animated films.Noh's work is cute
and lovely. His work considered tactility in a way that encourages viewers
to touch and hug it. Cats and dogs become animal companions that
cannot be excluded from our daily lives. With such animals as mediums,
we come to communicate with each other and maintain friendly relations
with others.The artist aspires to show a warm world where man, animals,

and nature coexist.

Rhythm of Time

Lastly, | will look at 'Rhythm of Time.We can hardly imagine a day without
a clock.No one can go back through time or ahead of time.We start a day
with an alarm and do our daily work against the clock. There is no place
where time is meaningless. Therefore, we can find human traces within

time.Maybe,a human being lives keeping pace with time.

Artificial Paradise 2012 - Room of Memories by Kim Sang-Gyun is a
vertical column that looks like a lighthouse. Made of thick and durable
concrete, this structure reminiscent of a fortress has grooves here and
there, in which are situated old buildings. Buildings that had disappeared
with the passage of time are installed like artifacts displayed in a museum.
In that buildings are the one type of artifact that shows the breath of
the times most clearly, this piece is imbued with historicity and recalls
the past, which has long been relegated to vaguery. Grayish concrete
together with faded memories, this building reminds us of people with
whom we shared joys and sorrows. Artificial Paradise 2012 - Room of
Memories is a time capsule which sealed memories of the time past and

also a monument which inscribed old traces like a fossil.

Choi Tae-Hoon's Skin of Time-Sound is in the same context as Artificial
Paradise by Kim Sang-Gyun. Choi’s work is produced by connecting tens
of thousands of iron pieces. Looking closely, you can see welding marks.

It looks like the surface of a vessel which became tarnished and worn
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down by many years of use. The artist produced a tarnished image in
order to reflect life with joys and sorrows in the past by turning his hour
hand back to the past, as the title Skin of Time - Sound suggests. Neither
man nor nature can go against the arrogant flow of time. In this regard,
time is superior to man and even overcomes history, which becomes all
the clearer when we see this piece. Shaped like a ten-meter trumpet, the
pipe becomes wider and wider to make a sound. At first glance, this piece

looks like a trumpet enlarged, but it asks us to listen to the flow of time.

Shin Chi-Hyun’s Walking Man catches a man walking in an imposing
manner. However, looking closely at this piece, viewers can see that
this piece is something different. It is composed of numerous square
pieces, rather than one huge mass. What grabs our attention most
is the movement of the human body. This man is walking forwards
briskly swinging his hands front and back. This is no doubt the look of
our neighbor living today. This human body can be the artist himself, or
spectators who are looking at the piece, or a city dweller busy with living.
To go to some place is in other words to have a purpose, and when the
meaning is extended, it may be interpreted as shaping of ‘an aspiring
man.’ Shin's work can be described as an homage to those people who

are working hard to explore their lives.

Deep Thinking and Art

I have discussed artists who are working on sculptures that embody
dreams.They don’t share common points in work style or ideas, but their
works are all based on basic study on points that art cannot afford to
miss, and art before artistic individuality and packaging. For example,
‘Space of Life' focuses on the greatness of life,'Expansion of Nature’ deals
with ecology of nature for peaceful coexistence, ‘Play and Participation’
offers joy of participation through touching and playing, and ‘Rhythm of
Time' focuses on memories about time. In terms of the relationship with
viewers, the artists consider the viewers as their partners who complete
their artworks rather than strangers.The intentions of works are clear.| can
even see delicate thoughtfulness in the formative rhetoric in these works.
Although these works were produced with focus on the individual artist,
the importance of communication was considered in every piece, which

is the major advantage of this biennale.

There seems to be a wide gap between art in a traditional sense and art
being created today, like a big river that cannot be crossed.The scale and
characteristics of art have changed. However, the difference in meaning

between art as we have known it and art today is huge, like the distance
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between the sky and the ground. If art has developed toward ‘being
helpful for our lives'in such ways as improving public perception, the art
world today is totally focused on how much ‘investment value' artwork
has. Art has become means to increase wealth. So, the profit one gained
from selling an artwork represents the person’s ‘ability" People like me
who believe in old-fashioned art theory can't even keep abreast of the
trends of the art world today. Although today’s art is always innovative,

the art world today is shackled by empty desires.

If art has any meaning at all, it is because art frees us from being
productive rather than being the most handsome investment. If art
does not free us from the obsession of being productive, how dry
and uninteresting the world would be? In our society, ‘productivity’ is
considered the highest and loftiest virtue, and this is a source of never-
ending stress that pressures us without our knowing it.Once productivity
becomes a yardstick to measure our values, we naturally ask,“What return
will | get for the time | invest?”It may be too much to say that we areslaves
of productivity, but we cannot deny that productivity is far and away our

primary concern.

In the past, artists were faithful to their roles to awaken our latent
imagination and remind us of the beauty of the creative order, and
to let us look deeply inside ourselves. Of course, artists used to focus
on reflecting the relationship of ‘God and man’ This way of thinking
has been handed down generation to generation through the stories
about hindering autonomy, freedom, and progress of individuals. That
is, people came to believe that tradition was an obstacle on the way to

development and innovation.

As the result, we cannot find ‘binding authority from the outside (David
F.Wells) today. Artists who have lost ability to see the whole picture are
under tremendous pressure in a system which values only the works
with tangible productivity and specific rewards, and they try to follow
suit. Some people say that what is most needed today is to pursue
something new so that people will not be bored. Some artists operate a
‘factory’in a systematic way to produce more artworks. What messages
does this culture of productivity send to artists? Many in the art world
think that creativity is one of the major investment items like time, and
should be controlled all the time. | would like to ask them if they think
artists need to think hard about what is inside them, organize their
thoughts and materialize them (their thoughts), and whether artists

should think carefully about their influence on our lives and other

domains of the community, or if they think all this hard thinking is a
waste of time. Few people consider how important is the journey to the
destination in this culture obsessed with reaching goals.We cannot deny
our culture characterized by fast food, high-performance computers,
and smartphones has made us obsessed with speed, and that such
factors exert enormous influence on other domains of our lives, including
our spiritual lives. As Philip D. Kenneson pointed out, we have become
“prisoners of emergency treatment culture.” As a result, we now have

impetuous attitudes towards arts too.

We are not accustomed to deep insight gained from direct experience
and firm perception that occurs through deep thinking. In other words,
the connection points or the contact point with being are that loose
and narrow. As the depth of experience and perception is low, artists are
apt to fall into thinking that ‘technique is everything; and accordingly,
they become obsessed with ‘effects: These are all products of immature,

emergency treatment.

Maybe, this is time to subtract something rather than to add something—
addition by subtraction. In some sense, deprivation is a harvest in
preparation for tomorrow. It may sound paradoxical to say that depletion
is a source of abundance. To feel depletion means that we face the need
to fill up something. The artists discussed here can be regarded highly
in that they showed their ‘naked skin’ by expressing the nobility of life,
wonders of nature, joys that come from experience, and meaning of time
through their works. It stands to reason that artworks woven with netting
made of durable materials called the firm insight of life’ should resonate

so much more widely and more persuasively after all, doesn't it?
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A bundle of elongated trumpets is bending toward the ground as

if to listen to the voices of people and vice versa. The viewer can

actually hear very small sounds from the open end of the sculpture.

This organic instrumental work inspires the viewer to sense the
fact that our close attention will discover any hidden voices and

messages surrounding ourselves.
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Kim Byoung-Ho

» Education 2004 M.S. in Major of Technology Art in Graduate School of Advanced Imaging Science, Multimedia & Film (Chungang
University, Seoul, Korea) 2000 B.F.A. in Dept of Printmaking (College of Fine Arts, Hongik University, Seoul, Korea) »Selected Solo
Exhibitions 2011 A System (Arario ery samcheong, Seoul, Korea) 2010 Invisible Object (SOMA Museum of Art, Seoul, Korea), Fantastic
Virus (TouchArt Gallery, Paju Heiri, Korea) 2009 Two Silences, Gastatelier der Stadt Frankfurt am Main, Frankfurt am Main, Germany 2008
Assembled Fantasy (Weibang Gallery, Seoul, Korea) 2006 Their Flowers (KunstDoc Gallery, Seoul, Korea) 2005 Magnet Installation ([KEPCO
Plaza Gallery, Seoul, Korea) »Selected Group Exhibitions 2012 Geumgang Nature Art Biennale (Yeonmisan Nature Art Park, Gongju,

Koreal, TINA B. Contemporary Art Festival (Prague, Czech), Jing'an International Sculpture Project (Jing'an Sculpture Park, Shanghai,
Chinal, Korean Eye (Saatchi Gallery, London, UKJ, Brain (Savina Museum of Contemporary Art, Seoul, Korea), Interface (Uijeongbu Arts

Center, Uijeongbu, Korea), Artists with Arario 2012 (Arario Gallery cheongdam, Seoul, Korea) 2011 Ceramic Art & Technology (Hangaram

Art Museum, Seoul, Koreal, Moving Museum 2 (Kumho Museum of art, Seoul, Korea), Welcome to Media Space (Gallery Jungmiso, Seoul,

Korea), MoA Invites (Museum of Art Seoul National University, Seoul, Korea) 2010 2nd Incheon International Digital Art Festival (Tomorrow

City, Songdo, Koreal, The Gate (Boutique Monaco Museum, Seoul, Koreal, Residence Parade (Incheon Art Platform, Incheon, Korea), First

3 Decade (Seoul Museum of Art, Gyeong Hui Gung, Seoul, Koreal
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The vertical column that composed of 15 modules hide old heritages of
Masan and Changwon. Today's busy life has forced people to neglect old
memories. Kim's column, like a time capsule, leads the viewer to look back

our histories, memories through the fossilized heritages of the column.
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Kim Sang-Gyun

» Education 2001 M.F.A. Majoring in Sculpture in State University of New York (New Paltz, NY) 1996 M.F.A. Majoring in Sculpture in Fine
Art College Seoul National Univ. [Seoul, Korea) 1989 B.F.A. Majoring in Sculpture in Fine Art College in Seoul National Univ. (Seoul, Korea)
»Selected Solo Exhibitions 2011 Gift (Gallery Skape, Seoul, Korea) 2009 14072005 The Landscape in Memory (Jang Heung Art Park Red
Space, Gyeonggido, Korea) 2008 The Artificial Paradise 2008 [Art Side, Beijing, China) 2007 Drawings (Red Mill Gallery, Vermont Studio
Center, Johnson, USA] 2006 The Artificial Paradise (Alternative Space LOOP, Seoul, Korea) 2003 A Landscape 2003 (Gongpyeong Art
Center, Seoul, Korea) 2001 Daydreaming (Samuel Dorsky Museum of Art, New York State, USA), Animal in Seven Inch Squares (Elizabeth
B. McGraw Arts Center, NewJersey, USA] 1996 The Method of Revelation (21C Gallery, Seoul, Korea) »Selected Group Exhibitions 2012
ART SHOW BUSAN 2012 (BEXCO, Busan Korea), Korean Art Show (82 Mercer St. NY, U.S.A] 2011 Up in the Air from Yeoido to Incheon (Ilmin
Museum, Seoul, Korea), Icheon International Sculpture Symposium (Gyeonggido Icheon City, Korea), Gyeonggi Museum of Modern Art 2010
New Acquistions (Gyeonggi Museum of Modern Art, Gyeonggido Ansan, Korea) 2010 The Seoul Art Exhibition 2010 (Seoul Museumn of Art,
Seoul), Gyeonggi Project "Him of Gyung Gi Do’ (GMMA, Gyeonggido) 2009 Coal, Casino [Art: Gohan-Sabuk Project, Donwon Tan Jau, Sabuk,
Gangwondo) 2008 The 9th Oita Asian Sculpture Exhibition [Asakura Fumio Memorial Hall, Oita, Japan) 2007 Con-terminal (National Museum
of Contemporary Art, Korea), Welcome (Wolver Hampton Art Gallery, England), City_net Asia 2007 (Seoul Museum of Modern Art, Seoul,
Korea), 2nd Anyang Public Art Project 2007 [Anyang Pyungchon City, Gyeonggido)
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The title of the work delivers a paradox. The tension

made by comparison and collision between
heterogeneous forms such as wood, steel plate
and fragmented bodies invites the viewer to the
land of heterotopia where multiplicity, difference,

discrimination and disparity are all meaningless.
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Kim Young-Sup

» Education M.F.A. in Sculpture from Graduate School of Hongik University, B.F.A. in Sculpture in College of Fine Arts in Hongik University
» Selected Solo Exhibitions 2011 Gowun Gallery (Changwon) 2006 Sungsan Art Hall (Changwon] 2003 Migang Gallery, Masan 1995 Dong
Seo Gallery (Masan) 1990 Misul Center (Seoul], Yeahin Gallery Masan 1987 Batangool Art Museum (Seoul] »Selected Group Exhibitions
Shenzhen University - Changwon University Exchange Exhibition, Nagasaki University - Changwon University Exchange Exhibition, Shandong
University of Education - Changwon University Exchange Exhibition, Hamyoo Sculpture Park, Miyazaki International Modern Sculpture in
Airport, Miyazaki, Fukuoka Inaugural Exhibition of Gallery Naw (Osaka), Professor Exhibition from Asian 4 Countries, Art Exhibition, The

Passage and Aspect of Korean Contemporary Sculpture (Gyeongnam Art Museum)
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A module of floral-leaf-shape repeats
itself and grows a bigger vertical
structure. It demands different
viewpoints from the view to appreciate
its irregular sense of beauty. Repetition
and irregularity are the two main visual
factors that determine the contour
lines of nature. The interconnectedness
between artificiality and nature
dominates the overal impression of the
work but it is not to reveal the harmony
as a whole but to emphasize the
irregular relationship even among the

standardized units.
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Kim Joo-Hyun

» Education 1991 Diplom at the Hochschule fur Bildende Kunste Braunschweig (Germany) under Prof. H.G. Prager 1987 BFA in Fine Art
College in Seoul National Univ. (Seoul, Korea) »Selected Solo Exhibitions 2011 Gallery Simon (Seoul, Korea), VOLTA NY (NY ,USA] 2010
Gallery Space (Seoul, Korea) 2009 Gallery Factory (Seoul, Korea) 2005 The EXTENDED MODE (KimChongYung Sculpture Museum, Seoul,
Korea) 2004 SIMPLY COMPLEX, Gallery Fish (Seoul, Korea) 2001 Project Space Sarubia (Seoul, Korea) 1997 Keumsan Gallery (Seoul, Korea)
1996 Jo Gallery (Seoul, Korea) 1993 To Art Space (Seoul, Korea) »Selected Group Exhibitions 2012 Busan Biennale 2011 Count Down
[Culture Station Seoul 284, Seoul) 2009 Cheongju International Craft Biennale (Cheongju), The First Stop on the Super Highway (Nam June
Paik Art Center] 2006 Fluid Artcanal International (Le Landeron, Switzerland - Daejeon, Korea) 2005 Another History of Art- Representation
of Feminity (Ewha Womans University Museum, Seoul, Korea) 2002 Beyond Grid, Busan Metropolitan Art Museum (Busan, Korea) 2000

Young Korean Artists Exhibition (National Museum of Contemporary Art Korea, Seoul, Korea) 1999 Beyond Landscape (Artsonje Center,

Kyongju * Seoul, Korea)
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The invisible phenomena have controlled our

perception of the world. Kim's work visualizes this
process of perception that human history has
experienced through the course of life whose logic
is also under the rule of the great principles of the

universe.
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Kim Tae-sue

» Education 1992 MFA in Sculpture in The New York Academy of Art 1987 MFA in Sculpture in Indiana University (Bloomington, IN] 1986
MFA in Sculpture in Ewha Women's University (Seoul, Korea) »Selected Solo Exhibitions 2011 Insa Art Center (Seoul] 2009 Gallery Gak
[Seoul) 2006 Red Mill Gallery (USAJ, Mooshim  Gallery (Cheongju) 2005 Mooshim  Gallery (Cheongju) 2004 Mooshim Gallery (Cheongju)
2002 Gainsville (Florida), Image Gallery 2001 Mooshim Gallery (Cheongju) 2000 Gongpyeng Art Center (Seoul] 1995 Su Kuyong Gallery
[Seoul], 0-Won Gallery (Daejeon) »Selected Group Exhibitions 2012 Interesting Things of World-A Highly Amusing Museum (Yangpyeong
art Museum, Yangpyeong), COREA NOW Korean Contemporary Sculptor Invited Exhibition (Pieatrasanta, Italy), Busan Art Fair (Santem
Hotel, Busan), HK Contemporary (Hong Kong], Art Edition 2012 (COEX, Seoul] 2011 Art Cheong Ju (Art center, Cheongju), MANIF (Hangaram
Gallery), Seoul Art Center (Seoul, Korea), International Sculpture FESTA (Hangaram Gallery, Seoul Art center, Seoul, Korea) 2010 Busan Art
Fair (BEXCO, Busan, Korea) 2009 Korea International Art Fair (COEX, Seoul, Korea)
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Dreaming Island

Thomas Arnold (Director, Mary Boone Gallery)
The Changwon Sculpture Biennale, now in its second edition, is a distinctive model for a biennale. It
presents only sculptures, and allows the works to have a lasting positive impact on the city. As biennales
go, it is a modest size, but it is not modest in ambition, fitting with the city’s efforts to promote its identity

as an eco-city.

Twenty outstanding artists were invited to create works of sculpture that would become part of the
permanent landscape of the city, giving residents and visitors an ongoing opportunity to engage with
art in a natural setting. The artists have augmented, altered, and intervened in the physical landscape of
Dotseom Island to create unique opportunities for viewers to encounter art in the outdoors and perhaps

affect the way they perceive and relate to the environment and the city.

The international makeup of the artists — fifteen artists from Korea and five artists from other countries
— highlights the goal of the forward-thinking city of Changwon to be a world environmental capital. The
title of this year's exhibition,“Dreaming Island; offers a view of the hopes and history of Changwon. While
celebrating the creation of the unified city of Changwon from the three cities of Changwon, Masan, and
Jinhae, this unique biennale happens to coincide with the city’s receipt of a significant award toward
its environmental goal, the Grand Prize in the Republic of Korea Green Climate Awards. The Changwon
Biennale shows that art can play a crucial role in helping visitors and residents identify with their city,and

in promoting the contemporary image and ideals of a city.
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Kim Hwang-Rok
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wThe Dreams of Things - Disappearing Things
2012
stainless steel, bronze
244x20x500cm
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The four forms of becoming living creatures are

oviparity, birth, hygrophytic, and metamorphosis.
Positioned on top of the vertical lines, the four living
creatures earn illusionistic three-dimensionality from
their two-dimensional structure. The whole narrative
of Kim's work, therefore, implies the infinite circle
of life forces that have evolved from lines to two-
dimensionality and again to three-dimensionality. A
question remains. Is there any difference between

human and things?
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Kim Hwang-Rok

» Education BFA and MFA in Seoul National University »Selected Solo Exhibitions 2011 9th Solo Exhibition (Jang Heong Art Park,
Gyeonggido) 2010 8th Solo Exhibition (Gallery Lumen, Paris, France] 2007 7th Solo Exhibition (Duru Art Space, Seoul) 2005 éth Solo Exhibition
[Kwanhoon Gallery, Seoul) 2000 5th Solo Exhibition-Awarding Exhibition of Kim Chong Young Sculpture Prize (Gana Art Center, Seoul] 1996
4th Solo Exhibition-The Grand Prize Awarding Exhibition of Moran Museum (Moran Gallery, Seoul] 1995 3rd Solo Exhibition-The Exhibition
of Going together Poet and Artist (Nok-sak Gallery, Seoul] 1994 2nd Solo Exhibition (Gongpyong Art Center, Seoul] 1993 1st Solo Exhibition
[Gongpyong Art Center, Seoul] »Selected Group Exhibitions 2010 Floating Petals (Shinsaegye Gallery, Seoul], 2009 Kim Jong Young

Sculpture Prize Award Artist Exhibition (Kim Jong Young Museum, Seoul), Nature Borne (Singapore Botanic Gardens, Singapore), Border

[Gwangju Museum of Art, Gwangju) 2008 One Fine Spring Day (Gwangju Museum of Art, Gwangju) 2007 PURE MASS- Reconstruction (Seoul

Seoul), The Project Line in Space (Gyeonggido Museum of Art, Gyeonggido) 2005 China International Gallery Exposition,
Exhibition Hall of China World Trade Center (Beijing], The People of Moran (Moran Museum of Art, Gyeonggido) »Present Professor at the
Department of Fine Arts in Dongguk University (Seoul)
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Clo and Suki on Water

2012
urethane paint on stainless steel -
300x160x180cm
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Noh’s cartoonish animal characters make a
surrealistic contrast with the landscape of the island.
Their gaudy colors almost eliminates the materiality
of the work and transforms the sculptural forms into
the flat cartoonish color field. Therefore, the viewer

can imagine the paradise where heterogeneous

values are all welcomed.




2 2006 MSCHstn Oj=CHEHY 0l&s RAMS BAIIPY S2(PhD) 1999 MSCHeiu Olathstal A0 ZRMEA) 1993 MSCH
st Ofstheh A nt EHBFA) »7HCIF 2011 5|YE A2 0|52 {ISH 5/8f (0/5F21Z242]) 2010 You can do more light and trivial, (2124

M|, @ALZ1 2009 7110 TIX[GHK] 26 (A2f2] 22 MS), NJ Entertainment, Osaka (Z212] 71|, AR, NJ Entertainment, Tokyo (&
I ZAHe{e| &) 2008 NJ Entertainment, Seoul (0|8121Z2{2], A2) 2007 Mother&Son— Your Wishes |1 (1T AMAEHSHY Zi2fa], QIF),
Mother&Son— Your Wishes (&2 24212, M=) 2006 Image— Mother&Son (ZZIS]| 24212, M2) 2004 CHX|2] (A Respiration of the Earth) (A
molA M ME) »F2 THIT KAF 2012, 0|3fiZizi2| (KOEX M2), Spoon HKI2 OIED0] (E3) 2Ei2 B= MaT (A0j0jss MS),
2012 B140[&H), COEX (0312422{2|, M), Hong Kong in my mind (BAZ4212], M), MoA invites 20117 (MSCHStn Oja M) £20]
SHUY 103 78T (E201EAIE, M), MS0ISUid o= ltia2t 20108 (MSA[RI0IE 2, M), Korean Art Show (0[3tizZ2i2], eft|
RS 52) 0t A (2| 7K, QA7

Noh Jun

» Education 2006 Ph.D Candidate of Fine Arts (Department of Sculpture), Ph.D in Seoul National University 1999 M.F.A in Sculpture from
Graduate School of Seoul National University 1993 Graduated from Department of Sculpture in College of Fine Arts of Seoul National
University] »Selected Solo Exhibitions 2011 The Hope for those who forget theirs (Lee Hwaik Gallery, Seoul, Korea) 2010 You can do more
light and trivial (Gallery Kaze, Osaka, Japan), 2009 Trivial and Not Serious (Gallery Royal, Seoul, Korea), NJ Entertainment (Osaka, Gallery
Kaze, Osaka, Japan), NJ Entertainment (Tokyo, Keumsan Gallery Tokyo, Tokyo, Japan) 2008 NJ Entertainment (Seoul, Lee Hwaik Gallery,
Seoul, Korea) 2007 Mother&Son- Your Wishes (Incheon Shinsegae Gallery, Incheon, Korea), Mother&Son- Your Wishes, (SongEun Gallery,
Seoul, Korea) 2006 Image- Mother&Son (Kimjinhye Gallery, Seoul, Korea) 2004 A Respiration of the Earth (Space Cell Gallery, Seoul, Korea)
»Selected Group Exhibitions KIAF 2012 (LeeHwaik Gallery, COEX, Seoul, Korea), Spoon HK12 Art Fair (Hong kong), The world view from
animation (Soma Museum, Seoul, Korea), 2012 Korea Galleries Art Fair (COEX, Leehwaik gallery, Seoul, Koreal, Hong Kong in my Mind
[Keumsan Gallery, Seoul, Korea), MoA invites 2011 [MoA, Seoul, Korea), SongEun Awardees Exhibition (SongEun Art Center, Seoul, Korea),
Seoul Grand Art Exhibition- Contemporary Sculpture 2010 (Seoul Museum of Art, Seoul, Korea), Koran Art Show (Leehwaik gallery, La.
venue, New York, U.S.A], Art Osaka (Gallery Kaze, Osaka, Japan)
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Parts and a whole, artificiality and nature, repetition

and variation, organic and mechanical structure,
rhythm and stillness...These binary values are all
making connections to the invisible law of the
nature. His work is not occupying spaces but creating
them by varying shape, direction, and speed of the

movement of the work.
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Seo Jung-Kug

» Education Kunstakademie Duesseldorf (Department of Sculpture, Duesseldorf, Germany), B.F.A. Department of Painting in Hongik
University (Seoul] »Selected Solo Exhibitions 2008 Roberta A. Fiskum Art Gallery (UW-Whitewater, USA) 2004 Cergy Pontoise National
Art School (Paris, France), Gallery M (Daegu) 2003 GaRam Art Gallery (Seoul] Gallery Jo Hyun (Busan) 2002 Park Ryu Sook Gallery (Seoul)
1999 Gallery Samtuh (Seoul) 1998 TOTAL Museum (Jangheung, Koreal, Gallery Hyundai (Seoul) 1997 Exhibition Hall of AUTOKRAFT (Kiel,
German) 1995 Gallery Woong (Seoul] 1994 Gallery Woong (Seoul) 1992 Impulse Gallery Loehrl (Moenchengladbach, Germany), Exhibition
Hall of AUTOKRAFT (Kiel, Germany) 1991 IfA Gallery (Bonn, Germany) »Selected Group Exhibitions 2008 My Friend Museums (Seoul
Museum of Art, Seoul, Korea), International Sculpture in Aglie 2008 (Aglie, Italy) 2007 Charge your Imagination (Gyeonnggido Museum of Art,
Ansan), Way of Life (The Moran Museum of Art, Namyangju-shi), Noah's Ark (Museum of Contemporary Art, Seoul) 2006 Zoo in the Museum
[Suwon Art Gallery, Suwon), Alice’s Adventure in Wonderland (Sori Arts Center, Jeonjul, Park of Seaside (Mokpo Natural History Museum,
Mokpo) 2005 Unification Festival (Unification Education Center, Seoul], Anyang Public Art Project (Anyang), World Ceramic Biennale Korea
[Gyeonnggido) 2004 Declaration-100 Artists for Peace (National Museum of Contemporary Art], Space (Seoul Museum of Art, Seoul), Chicago
International Art Exposition (Park Ryu Sook Gallery, USA), Bomnaduli (Seoul Museum of Art, Seoul) Present Professor of Department of Fine
Arts at Kaywon School of Art and Design
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Walking Man - P3
2012

- Stainless steel

100x140%330cm
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Imagine a three-dimensional composition
of numerous pixels! Shin’s futuristic
sculpture previews the age of information
where immaterial features such as data,
information, and number can have weight
and gravity to visualize our illusionistic
future as a solid entity.
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Shin Chi-Hyun

» Education 2005 Doctoral Course at Hongik University 1997 M.F.A. in Sculpture in Hongik University (Seoul) 1994 B.F.A. in Sculpture
in Hongik University (Seoul] »Selected Solo Exhibitions 2006 Form (Gallery Wooduk) 2005 Invite (National Goyang Art Studio), Trees
Mountain (Artforum Newgate, Seoul] 2002 10x10 (Gallery SAGAN, Seoul] 1999 MANIF Seoul International Art Fair (Art Center, Seoul) 1996
Transparency (21C Gallery, Seoul) »Selected Group Exhibitions 2009 PARTNER Kring LA Art Show (LA Convention Center] 2008 Asian
Contemporary Art Fair (New York], Korea International Art Fair (Pyo Gallery, COEX, Seoul), New&Now (Gallery NOW, Seoul), Creative Mind
[Savina museum, Seoul] 2007 New Type Contemporary Museum in School (Myungji Foreign Language High school], Baton Touch (Moro
Gallery, Seoul), It Takes to Tango [Kumho Museum, Seoul), Reconstitute of a Great Picture (Savina museum, Seoul) 2006 Imagination Mixing
[Kepco Art Center, Seoul), Cutting Edge (Gana Art gallery, Seoul], PAN fastival (Jin Art gallery, Paju), GOLD&WISE Art Fair (Leechon PB
Center, Seoul], Open Studio 'sub’ (National Goyang Art Studio, Goyang), Seoul Arts Exhibition- Figurative Sculpture (Seoul Museum of Art,
Seoul), Practisculpture (Gaain gallery, Seoul], Without Boundary (Pyo gallery, Beijing)



o

Ahn Kyu-Chul
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Sky, Light, and Wind

2012 .

stainless steel, aluminum, urethane paint . »
320%320x240cm s - d Mk e
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Upon entering the inside of the cubic
structure, the viewer faces himself for a
moment in the blue-colored space isolated
from the outside distractions. The sense of
infinity from the isolated room provides
the viewer a meditative shelter from the
hustle and bustle of everyday life. While
encountering themselves, people will feel

clouds, sunshine, insects,and another flow of

time in their own private space.
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Ahn Kyu-Chul

» Education 1995 Graduated from Staatliche Akademie der Bildende Kiinste Stuttgart (Germany) 1977 B.F.A. in Sculpture (Seoul National
University, Seoul, Korea) »Selected Solo Exhibitions 2009 2.6 Square meter House (Space Gallery, Seoul), 2004 49 Rooms (Rodin Gallery,
Seoul] 1996 Between the Things (Art Space Seoul & Gallery Hakgojae, Seoul] P Selected Group Exhibitions 2012 Five Different Prologues
(Gallery Skape, Seoul) 2011 Count Down (Seoul Station), Space Study (Plateau, Seoul] 2010 Works in Open Air (Geonggi Museum of Modern
Art, Ansan), Korean Avant-Garde Drawing 1970-2010 (Soma Museum of Art, Seoul] 2009 Yeomiji Art Project (Seogwipo, Jeju Island) 2008
Kaleidoscope of Korean Contemporary Art (Central House of Artist, Moscow) 2007 Void in Korean Art (Leeumn, Seoul) 2006 Echigo-Tsumari
Art Triennial (Nigata, Japan), Drawn to Drawing (Soma Museum of Art, Seoul), Searching in Myungryun-dong (Seoul] 2005 Cool & Warm
[Sungkok Art Museum, Seoull, Power Station (Marronnier Museum of Art, Seoul), Against Translation (Total Contemporary Art Museum,
Seoul), Parallel Life (Frankfurter Kunstverein, Frankfurt, Germany) 2004 The Breath of the House (Youngam Ceramic Culture Center,
Youngam), Alchemy of Daily Life (National Museum of Contemporary Art, Gwacheon), Absolutely Landscape (Sungkok Art Museum, Seoul),
Site/Space (Heyri Art Town, Paju, You are my Sunshine (Total Contemporary Art Museum, Seoul) 2003 Comics in Art, Art in Comics (Ewha
Womans Univ. Museum, Seoul), Crossings 2003 (University of Hawaii Art Gallery, Honolulu), Beauty (Sungkok Art Museum, Seoul) 2002

Containers [Marronnier Museum of Art, Seoul) Present Professor of Korea National University of Arts (Seoul]
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A Biennial for Our Time

By Richard Vine (Art in America)

The Changwon Sculpture Biennale has found a way to stand out among the scores of art roundups now recurring on the
international scene.In fact, it has found five ways to be both distinct and relevant.

First is its focus on participants aged 40-60, perhaps the most crucial period in any artist’s career. The contemporary art
system—uwith its demand to continuously “make it new,”and then to critically validate that newness with reference to art-
historical evolution, favors either young “emerging” artists (considered good bets, figuratively and literally, for the future)
or established masters (whose critical worth and easy marketability have been well proven). But often there is relatively
little curatorial or commercial support for artists in mid-career, precisely when they are most in need of exhibitions, public
response, and critical judgment.

Similarly commendable is the biennial’s selection not of trendy multi-medium installations but of unique sculptural
objects that offer a direct one-on-one aesthetic engagement with the viewer.

The dual facts that these pieces are intended to integrate with the natural environment and to remain in place long after
the event foster a kind of high artistic seriousness that is lacking in many other contemporary projects.

The exhibition also performs a noteworthy civic service by bringing sophisticated art to an area that is not one of the
handful of acknowledged “world culture centers”but rather an attractive environment where people from many common
walks of life both earn their livelihood and take their ease.

Finally, by accompanying the sculptures with a show of related sketches and diagrams, the Changwon Sculpture Biennale
demonstrates to viewers that art is not something which arrives mysteriously in their midst like a black monolith from
2001:A Space Odyssey but rather an achievement which grows out of their own world through the thought, feeling, effort,

skill,and constant readjustment of people fundamentally like themselves.
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A seed, a symbol of life and passion, becomes a condensed form of
natural history. It is the everlasting cycle of nature repeating beginning

and ending of life. It holds the minimalistic elements to sustain its

structural simplicity which never allows any redundancy.
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Ahn Byung-Chul

» Education M.F.A. in Graduate School in Seoul National University, B.F.A. in Fine Art College in Seoul National University »Selected Solo
Exhibitions 2011 Hangaram Gallery (Seoul Art center, Seoul] 2010 Gallery Grimson (Seoul) 2008 COEX (Seoul] 2007 Gallery 31 (Seoul) 2006
Insa Gallery (Seoul) 2004 Moran Gallery (Seoul) 2002 Noam Gallery (Seoul] 1999 Tho Artspace (Seoul] 1998 POSCO Art Museum (Seoul) »
Selected Group Exhibitions 2012 Korean International Exchange Show (LA Artcore Gallery), Korea Now Pietrasanta 2012 (Pietrasanta,
Italy), Metal Spirit 2012 (Gallery Grimson, Seoul] 2011 The Invitational Exhibition of Goyang (Goyang Aram Nuri Arts Complex) 2010 The
Seoul Art Exhibition 2010 (Seoul Museum of Art, Seoul, Koreal, Invitational Exhibition Modern Korean Sculpture (Chuncheon, Korea), Woods
for Contemplation (Youngeun Museum of Contemporary Art, Korea), Others Group Exhibition 200 times »Present Professor, Dept, of

Environmental Sculpture, University of Seoul
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Its eco-friendly theme emphasizes communication

with people and nature. People can sit, chat
and relax in group. The work as the object of
appreciation transforms into the observation site
for people to see the surroundings. The flapping
wings of a dragonfly indicate an flying image

towards hopeful tomorrow.
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Jeong, Myeongkyo

» Education Graduate School of Fine Arts (Hongik University), Graduate of Department of Fine Arts (National Andong University) »Selected
Solo Exhibitions Seoul Gallery, Art space K (Japan), Marronnier Gallery (current Arco Gallery), and others(2012-1999) »Art Fair Seoul Open
Art Fair [COEX, Seoul), Shanghai Art Fair 2007 (Shanghai, Chinal, ART EXPO NEW YORK 2007 (New York, U.S.A] »Public Arts 2012 This
community art project, Goyang Culture Foundation (Todangdong, Goyang), Selected at Gyeonggi Culture Foundation Residency project-
joyful art and friendly people at Neunggok 7th district, Community fine arts project subscription sponsored by the Ministry of Culture and
Sports- Tuktak Tuktak Jewelry box, children’s song village ([Eumseong Chungbuk), The best prize at department of symbolic sculpture,
Goyang design subscription 2011 Community fine arts project subscription sponsored by the Ministry of Culture and Sports- Yeomhagang
that dreams of Gimpo DMZ peace road 2010 Community fine arts project subscription sponsored by the Ministry of Culture and Sports-
Daemyeonghang that dreams of Gimpo Daemyeonghang 2010 Goyang Culture Foundation” art Goyang project- Oasis at downtown, Map
part, Todangdong 2009 Community fine arts project subscription sponsored by the Ministry of Culture and Sports- Hongdopyeong ecosystem
story- Walk along Gimpo Gyeyangcheon »Selected Group Exhibitions Art festival for installation at the National Cemetery (National April 19
Cemetery), Gwangju Biennale- one particle of dust, and one drop of water (at outdoor of Jungoi Park, Gwangju), 60- artists exhibition for the
peace (National Museum of Contemporary Art, Gwacheon), 2002 FLAG ART FESTIVAL- A poem of the wind (Sangamdong World Cup Park],

Gallery at mining village (on-the-spot employees’ residence, Samtangwangeobso), and 180 times or more
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Forest of Sound

2012

copper pipe, stainless steel pipe
436x337x360cm
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The overall shape of the work is reminiscent of a spiny turban shell.

the work with over 200 copper tubes

Considering its vicinity to the sea,

in different lengths and thickness invites people to the sound of nature.

r, people, and

Its interactive nature of making sound involves weathe

their active participation.
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Chung Hyun

» Education 1990 Diplome de |' Ecole Nationale Superieure de Beaux-Arts de (Paris, France) 1986 B.F.A. in Sculpture (College of Fine Arts,
Hongik University) 1982 M.F.A. in Sculpture (College of Fine Arts, Hongik University) »Selected Solo Exhibitions 2011 Hangaram Museum
[Seoul) 2010 Gaon Gallery (Incheon) 2009 Today Art Museum (Beijing, China) 2008 Hakgojae (Seoul, Korea) 2007 Gaierie Tokyo Humanite
[Tokyo, Japan), Gaierie 21+ YO (Tokyo, Japan) 2006 National Museum of Contemporary Art (Gwacheon), Incheon Multiculture & Arts Center
(Incheon) 2005 Art Forum New Gate (Seoul) 2004 Kim Chong-Yung Sculpture Museum (Seoul) 2001 Kumho Museum of Art (Seoul) 1998
Centre Culturel Francais de Seoul (Seoul), Raddison Plaza Hotel (Seoul) 1997 Won Gallery (Seoul) 1992 Won Gallery (Seoul] »Selected
Group Exhibitions 2010 IBU Gallery (Paris), Salon du Dessin contemporain Paris (Paris) 2008 Today's Korea Art- The World of Expressio
[Seoul Arts Center), Museum 10th Anniversary Special Exhibition (Posco Art Museum, Seoul, Korea) 2007 Lines in Space (GMA) 2005
Korea-Japan Invitational Exhibition (Fukuoka Asian Art Museum, Japan) 2004 Inaugural Exhibition- Hault and Movement (Seoul Olympic
Museum, Seoul] 2003 1st Beijing Biennale (China Museum, Beijing, China), Korea - China Contemporary Sculpture Exhibition (Caso, Osaka,
Japan) 2002 Project 4 [4th Gwangju Biennale, Gwangju) > Present Professor of Dept. of Fine Arts in Hongik University (Seoul]
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The collage of times becomes an
organic form. Using plasma torching
technique, the artist cuts and welds not
only the stainless steel plates but also
the accumulative nature of times. The
incalculable numbers of the tiny holes on
the surface of the work reveal intensity
between the artist’s intention and the

unruly nature of the material.
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Sculpture is Fun (04|£2J G gon (SEZA2]), Inc

Choi Tae-Hoon

» Education M.F.A in Kyung-Hee Univ. (Seoul, Korea), B.F.A in Kyung-Hee Univ. (Seoul, Korea) »Selected Solo Exhibitions 2012 Invisible
Man (Gallery Jireh, Paju, Korea), 2009 Dual Skin Project (Gallery Artside, Seoul, Korea) 2007 Skin of Time (Gallery Touch Art, Gyeongido,
Korea), 2006 Galaxy (Kim Chong Yung Sculpture Museum, Seoul, Korea) 2005 Gold Line (Cite International des Arts, Paris, France) 2004 Wall
Sculpture (Gallery ARTSIDE, Seoul, Korea) 2003 Iron Age Stories (Dukwon Gallery, Seoul, Korea) 2002 Small But Great (Gallery ARTSIDE,
Seoul, Korea) 2000 Aesthetics of Slowness [Moran Museum of Art, Korea), 1998 Freedom from the Existential Pain (GANA Art, Seoul, Korea)

» Selected Group Exhibitions 2012 Reflection (Moran Museum), K-Sculpture in ltaly (Santiagostino Museum, ltaly), International Sculpture

Festa 2012- Sculpture is Fun (Seoul Art Center], Scales of Dragon (Gongpyeng Gallery), India Art Fair, India
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This work expresses a strong vitality inherent in
natural phenomena through sprouting flower-
shaped fruit and leaves. This work praises the
principal of life through the process of beautiful
natural circulation, in which nature establishes the
intrinsic rhythm such as a bud that sprouts and a

flower which bloom:s for fruits.
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Hwang Young-Ae

» Education MFA in Sculpture in Sungshin Women's University (Seoul, Korea), BFA in Sculpture in Seoul National University (Seoul, Korea)
» Selected Solo Exhibitions 2011 Yeemock Gallery (Seoul] 2007 Insa Gallery (Seoul) 2004 Yeemock Gallery (Seoul] 2003 Seoul Arts Center
(Seoul) 2002 MAC 2000 (Paris, France) 2001 Seoul Arts Center (Seoul] 2000 Ami Art Gallery (Seoul) 1998 Yemac Gallery (Seoul) 1994 Yemac
Gallery (Seoul] 1991 Sam Gallery (Seoul] 1987 Federation of Cultural and Artistic Organizations of Korea Gallery (Seoul) »Selected Group
Exhibitions 2010 Contemporary Korean Sculpture Exhibition (Chuncheon MBC, Chuncheon], Seoul Sculptors Society 30th Anniversary
Exhibition (Seoul Art Center Gongpyeong Gallery, Seoul), Seoul Art Exhibition (Seoul Museum of Art, Seoul) 2009 The Exploration of Modeling
[Seoul Art Center Gongpyeong Gallery, Seoul], Korea-Latin America Exhibition (Korea Foundation Cultural Center, Seoul), Public Art of
the Kring (Kumho Culture Complex Kring, Seoul], View 31 Points (Gallery Grimson, Seoul) 2008 Team Preview Art Show 2008 (Hyundai
Department Store Trace Center, Seoul), The Flow and Phase of Contemporary Korean Sculpture (KOSA Space Inaugural Exhibition, KOSA
Space, Seoul) 2007 Shanghai Art Fair (Shanghai, China), Metal Works (Gallery All, Seoul), Seoul Open Art Fair(SOAF] (COEX, Seoul), Korea
Galleries Art Fair (Seoul Arts Center, Seoul] Sculpture Visiting Viewers (MANAS Art Center, Yangpyeong) 2006 Korea International Art Fair -
KIAF (Vit Gallery, COEX, Seoul)
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‘Innovative’ Redefined

lona Whittaker

(editor&critic, Flash Art/Art Asia Pacific/Frieze/ArtSlant)

So much of contemporary art is merely temporary.The present moment is characterised
by shift and instability; art has proved no less susceptible to this ephemeral condition,
manifest as it is through a network of exhibitions and events, each displaced by the
next as the focus of migrant and fickle attention.Innovation has replaced beauty as the

touchstone of value,and permanence, it seems, is less a priority.

Against this backdrop, the 2012 Changwon Sculpture Biennale will see the placement
of twenty sculptures around Dotseom Island. There is an unnamed pleasure in the
encounter with artistic forms outside - something of a return, perhaps, when they are
so often confined to white cubes. In relation to time, these permanent sculptures instil
themselves as at once contemporary and timeless. No line is drawn beneath them:
they will admit a changing environment as the days and months unfold, inviting varied
experiences as objects both of accumulation and continuation. As such, they assert
the value of permanence and of ongoing interaction - attributes which, in the present

context of art, may again be called ‘innovative.
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Expanding the Boundaries of Public Sculpture

The ramparts have been torn down, front gates lay open, completely
defenseless to the endless waves of shuffling footsteps and rude foreign
intrusions. It is high time to face the sinking reality that may no longer
recognize the glorious bastion the walls once held. Public sculpture is art
that must survive the exposure and endure the complete vulnerability
of its form. Without the exclosure of an art gallery, the sculpture interacts
with the local community, communicating with it, participating in it,
and at times embody it. By definition it is installed as public property
and maintained as such, the sculptor’s imagination sometimes bound
to and censored by the community’s generalized understanding. As a
result, the genitor’s will for the sculpture can only come second to the
public’s identification of it within the contexts of landmark, monumental,
architectural structure, cultural icon, and object of aestheticism. Yet it is
far too myopic to define public sculptures with function-oriented frame
of mind; an alternative means to urban restoration or a certain social
function.

So then what would it mean to develop a strategy that can remain true
to the region, avoid sculptural stereotypes and present a competitive
identity for the Biennale? The question is where the Changwon
Sculpture Biennale sets out from,and the disparity of public sculpture, the
object of traditional communication and the biennale as the curatorial
heterogeneity must be addressed. Unlike the temporary exhibitions
of Minster Sculpture Project or Vancouver Sculpture Biennale, the
grounds for Changwon Sculpture Biennale required the works to be
installed permanently outdoors, a limiting factor to the artists’ choice
of material. Ironically, it was this limitation that induced the sculptors
to seek novel work processes rather than new materials. They sought
new ways to work with existing materials, leading them to suffer the
efforts of understanding the modern history of Korea and Dotseom
Island. James Hopkins completed a conceptual globe mirroring the
scenery of Dotseom Island, Michel de Broin applied the Korean history
of brick building to his piece. James Angus used steel castings to
symbolize modernism, striking a vivid contrast to its surrounding natural
environment. Kazuya Morita from Japan lay a brick structure in the form
of a dome, providing visitors with a place to meditate in the forest. David
Brooks' work was the most controversial, a large tractor buried in the
ground, encouraging people to ponder upon nature and civilization,
environmental and economic systems, past and the future, and life and
death.

Like John Dewey!', the philosopher who emphasized the construction

LEE DaeHyung (Chief Curator, Changwon Sculpture Biennale)

of ongoing relationship between art and everyday life as an important
aspect of art philosophy, the sculptures shared the purpose of first
eliciting creative interaction with the viewer and secondly permeate into
the local life as a permanent structure. Respecting indigenous culture
surrounding arts while simultaneously cultivating cultural hegemony
via international networking was no minor dilemma requiring an
overindulgence of communication. Curators Kwon HyeJung, Son Dawi,
and Huh Eunbin spared no effort in coordinating through hundreds
upon hundreds of emails and phone calls in the process of persuading
artists who had never been to Korea before, to brief them and reassure
them dozens of times over. The sculptor Lee ByungHo made dozens of
on-site surveys to the island to expedite the overseas artists’ preparations.
A large board and a subcommittee facilitated a communication process
with civilian experts from the region for safety inspection in regards to
public access and formal stability.

The essay, Sculpture in the Expanded Field (1979) by Rosalind Krauss made
a prognosis on the future blurring of boundaries between architecture
and landscape, non-sculptural arts and sculpture in modern art, yet
three decades past today, public response to the inquiry of “what is
sculpture” is yet conservative. In that sense, the diverse interpretations
and research by foreign artists who come from many different cultural
backgrounds, and their works consummated on that foundation of
interpretation and research is perhaps what is necessary to precipitate
the expansion of what is understood as sculpture. Who says a history of
expanding sculptural definitions won't unfold in Dotseom Island the way
Robert Smithson’s land art in the 1970s and Richard Serra'’s steel plates
reminiscent of architectural structure did in the 1980s?

Unfurling of such great history requires a precedence of adequate
research in order to appropriately capture the relationship between the
viewer, materials, and the natural environment. Consequently, creating
a culture is not dissimilar to extending the boundaries of genre, which
in this case is sculptural art. That says something about the level of
difficulty involved. David Brooks dug a a pit and buried a tractor, naming
it A Proverbial Machine in the Garden, and through it, displayed an
insightful understanding of history, infrastructure, aesthetics, material,and
prediction of ensuing responsibility. Brooks investigates the cause and
effect of ecological crises, the cultural rootedness it represents, and how
people perceive nature and exploit it. His seemingly deconstructivist
and perhaps even destructive experiment in installation art deserves an

interpretation beyond its physical structure; of mutual intervention and

TRudolf Amheim, The Dynamics of Architectural Form (Berkeley: University of California Press, 1977),215.

2Roland Barthes, The Eiffel Tower and other Mythologies, tr.Richad Howard (Belkeley: University of California Press, 1997),3-18.



interaction. On that account, the key issues are not what the sculpture
appears to be, but what response it can elicit and arouse from the viewer.

American architect Louis Sullivan’s widely quoted principle and phrase
“form follows function” and the New York City Subway share more
than a century of unfading presence. Between Sullivan's monumental
philosophy in modern architecture and the sturdy steel columns of
the NYC Subway, James Angus throws light on remnants of a machine-
driven industrial age left by unbridled pollyannaish expansion, asking
what they mean to us today as modern men. Collaborating with
computer designers, engineers, and mathematicians, Angus’s steel casts
give substance to eclectic ideas. His perspective on material is well
summarized by his explanation that “What | am working on now, it could
be a part of a larger structure, and if you think of it that way, perhaps what
I am doing here is not so much creating than it is extracting.” Compressed
Pipeline Expansion made from several connected modules, is a display of
how efficiency-seeking modernist structure is reborn into an organic and
flexible post-modernistic structure.

Michel de Broin works from a wide variety of materials depending on
given context. Whenever de Broin creates public sculpture that induces
interaction and involvement, he puts considerable efforts to make the
structure be perceived as if it has always been there. So it is vital that
de Broin makes close study of the region’s history and construction
materials of the structure, observe and study the subject people and
their behavior patterns. De Broin takes advantage of commonly found
objects, but structures them into 4-dimentional space, which in return
causes his materials casting a mystical aura. Established on a foundation
of humanities such as philosophy, linguistics, sciences, art history, and
psychology, de Broin’s implores a reinterpretation of the relationship
between the physical object and the metaphysical, the mundane and
the public. Interlace is suggestive of a Mobius Strip, with its circulating
stairwell. It was built using red bricks, the icon of modernization,
structurally symbolizing the oriental concept of recurring history.

For James Hopkins, establishing a relationship between the viewer and
the sculpture is an important starting point because it determines how
the sculptor understands what processes and decisions are involved in
the cognitive and visual recognition process. Take Globe for instance.The
title and its intended message are obviously dissonant. Unlike what its
name may suggest, the shiny reflective surface of the globe presents not
a world map, but the surrounding environment of Dotseom Island and a
reflection of the viewer. It is poles apart from the traditional form of the
geographic sphere coated with a paper or wooden map. If the traditional
globe conceived a conceptual idea of where one is on the planet, then
Hopkins' Globe encourages one to rethink the relationship between
context and object, reflecting the environment where the viewer stands
within. The visual phantasm witnessed in the interaction between the

Globe and the onlooker is an important motif to the hook and twist that

composes Hopkins' narrative.

Ever since the dawn of civilization, many different construction methods
were developed around dirt, wood, and other easily attainable materials.
Modern civilization however, ostracized such environment friendly
materials as antiquated and outdated. Kazuya Morita is an architect out
of Kyoto Japan, committed to practicing traditional construction methods
used by the ancestors for thousands of years. Growing up in the city of
old architectural heritage in Japan, Morita has been inspired by local
landscape, colors, materials, and methodologies. However, it is still a great
challenge to bring back a cultural heritage through locally attainable
materials in the contemporary city life. Morita’s architectural works are
basically characterized by the communicative nature between modernity
and tradition. Unlike the efficiency-oriented modern structures built
from ubiquitous materials and methods, local materials might be the
alternative to 21st century architecture. His architecture blends old
wisdom with new technology without failing in communicating with the
surrounding environment. Morita’s construction team built the Brick-Pod
in the forest, a pavilion reminiscent of the Japanese tea house. We can
imagine that Korean black adobe meets Spanish dome technology and
Japanese elaborative craftsmanship. The communication not only occurs
vertically between the past and the present, but horizontally, between
the east and the west.

The above five foreign sculptors each came to the Biennale with
different approaches and themes. If there is any discord or unfamiliarity
or uneasiness, it may only be fair to experience it. The construction of
the Eiffel Tower, a collaborative effort of architecture, arts, and sciences
between 1887 to 1889, was to celebrate the 1889 World'’s Fair. When
the Eiffel Tower was erected, however, Parisians and even many eminent
artists of the period criticized the hideous and ridiculous structure
looming in the Paris skyscape.2

Such irony found in history is sure to repeat itself. What is clear however,
is that art has always shared its historical vein with philosophy, literary
works and technology. In some ways, then, greater importance may be
put on the expanding the definition of public sculpture, than on clinging
on to traditional identity. Light sculpture, land art, installation art, video,
Internet, and even the materials from information boards on cyberspace,
the means to express and communicate are increasingly diversifying,
and artists will continue to use those means, experiment, and give forth
even more. The viewer's response to the unfamiliar attempts made by
the artists will become increasingly swift, and as a result, the definition of
sculpture in the future will no longer signify the constant, physical object.
It may not be too far down the road that the definition of sculpture
will include something(does not need to be a physical object) that
encourages viewers to reinterpret space, and approach from multiple
perspectives (something beyond simple appreciation),and a customized

experience per viewer request that may even control even size and color.
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| often marvel at the surface
of cast-iron columns in the
New York City subway, first
painted over a century ago.

And then | look at the layer

upon layer of protective paint
on those columns, like a palimpsest, and | think of the painting of modern life. | recently learned that Louis
Sullivan authored the phrase ‘form ... follows function’ not long before those same columns were being cast.
Sullivan found a place in the canon of modern architecture by integrating newly efficient steel production
into hi-rise office building design.The development of a longstanding signifier of twentieth century corporate
power starts here.In the new century, | suspect the true seat of power may have moved to technology parks
in Mountain View and hedge funds in Greenwich, but the descendents of Louis Sullivan and his engineers’
inventions endure. Rendered in exaggerated perspective, a foreshortened steel or concrete column is a
familiar fiction. It signifies productivity and speed and all the optimism of the early machine age.But it is also a
perceptual bubble which will inevitably burst. If the process of steel production starts at a foundry or a mill, it
sometimes ends with an oxy-acetylene torch.This is the cutting tool that causes sparks to fly when buildings
are demolished and beams are hacked apart. Showing the same scars, the sculptures I've been making recently
might once have belonged to some larger structure. They are extractions. | recently decided to apply some of
these ideas to steel tubing. The conventions of two-point perspective are put into contest with fluid dynamics.
It seems to me that in an era when culture is increasingly mediated by screen and data transfer, there can be no
easy winner. The result is an invented failure of engineering, disguised as formalism. People learn to see John
Chamberlain’s work as abstract sculptures rather than wrecked cars.Here the opposite is true. This is a sculpture

of a steel pipe. The steel remains,and I'm reminded that rust never sleeps.
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James Angus

»Biography Born in Australia, Lives and works in New York »Education 1998 M.F.A. in Sculpture at Yale University School of Art 1990
BFA in Fine Arts in Curtin University of Technology »Selected Solo Exhibitions 2011 Triple-V (Paris) 2010 Roslyn Oxley 9 Gallery (Sydney)
2008 Roslyn Oxley 9 Gallery (Sydneyl, Triple-V (Dijon) 2006 Museum of Contemporary Art (Sydney) 2004 Gavin Brown's enterprise (New
York] 2002 Roslyn Oxley 9 Gallery (Sydney) 2000 Roslyn Oxley 9 Gallery (Sydney), Govett-Brewster Art Gallery (New Plymouth] »Selected
Group Exhibitions 2008 Biennale of Sydney (Sydney) 2007 The Freak Show (Musee d’Art Contemporain, Lyon), De Overkant’ Skulptur 07
[Den Haag) 2006 21st Century Modern (Adelaide Biennial, Art Gallery of South Australia, Adelaide), Scape Biennial of Art in Public Space
[City of Christchurch] 2004 Gridlock- cities, structures, space (Govett-Brewster Art Gallery, New Plymouth) 2003 Strange Days (Museum of
Contemporary Art, Chicago), Still Life (Art Gallery of New South Wales, Sydney), Face Up (National Galerie im Hamburger Bahnhof, Berlin)
2002 Biennale of Sydney (Sydney) 2000 New Urban Sculpture (Public Art Fund, New York], Age of Influence- Reflections in the Mirror of

American Culture (Museum of Contemporary Art, Chicago)
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Embracing a research-based
practice, my work considers
the relationship between

the individual and the built

) ‘t Understanding that the
AR ivision of culture from
nature is an ideological construction, | examine the causes and effects of ecological crisis, the cultural
impasse it represents, and question the terms under which nature is perceived and utilized. Much like the
interdisciplinary science of conservation biology, which uses a hybrid method of analysis incorporating
history, infrastructure, aesthetics, tactile facts and social responsibilities as common grounds within the
landscape, my work investigates how cultural concerns cannot be divorced from the natural world.
Often displacing infrastructural frameworks to draw comparisons with natural processes, my sculptural
interventions are more enacted than constructed; better read as performative actions than disembodied
compositions.Today’s landscape is a distraught network of global economics, cultural wants, social ills,and
immanent ecological apocalypse, all accelerating towards confrontation and entropy. From the vantage
point of a cultural producer, it is imperative that this accelerated entropy be documented, articulated

and challenged within a cultural arena, as it stems from cultural constructions symptomatic of an ailing

concern for the global.

and natural environments.
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David Brooks

» Biography Born in Brazil, Indiana, Lives and works in New York City » Education 2009 M.F.A. in Columbia University (School of the Arts,
NewYork] 2000 B.F.A. in The Cooper Union (School of Art, New York] »Selected Solo Exhibitions 2012 Notes On Structure (American
Contemporary, New York], Picnic Grove+Sketch of a Blue Whale (Cass Sculpture Foundation, West Sussex, UK) 2011 Desert Rooftops (Art
Production Fund, Last Lot, New York) 2010 Terra Firma (Centro Medico Santagostino, Milan, Italy), Trophic Pyramids and their Producers
[Armory, New York], Flags|Clouds|Clouds|Fish (NADA Special Projects, Miami, FL) 2009 Naturae Vulgaris (Museum 52, New York] 2008
Quick Millions (Museum 52, New York) »Selected Group Exhibitions 2012 Transactions (Centro Cultural de Espafiaen Guatemala,
Guatemala City, Guatemala), Ruins in Reverse [Room East, New York], Ecotopia (Kitchener-Waterloo Art Gallery, Kitchener, Ontario, Canadal
2011 The Wilderness (Miami Art Museum, Miami, FL), Oceanomania ( Nouveau Musée National de Monaco), Voyage On An Uncanny Sea
(curated by Mark Dion, Gallery Diet, Miami, FLJ, Kontinent durch querungen (Galerie fur Landschaftskunst, Halle Sud, Bad Télz, Germany),
Bold Tendencies 5 (London, UK] 2010 Greater New York (Museum of Modern Art PS1, L.I.C., NY), Knight's Move, curated by Fionn Meade
(Sculpture Center, L.I.C., NY), Strange Travelers [curated by Mark Dion, Tanya Bonakdar Gallery, New York], Seedlings (curated by Regine
Basha, The Dallas Contemporary, Dallas, TX) 2009 Impermanent Collections (Art In General, New York, NY), The Fuzzy Set (LA><ART, Los
Angeles, CA), EAF 09 (Socrates Sculpture Park, L.I1.C., NY), Aggregate (Westport Arts Center, Westport, CT) 2008 Cube Passer by (Gavin

Brown's Enterprise(@Passer by, NewYork]
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Z2ko| Mj220|2t 2oi0l17}? What’s new in Sculpture?

o|2|Lt 7} L=ALE-Z] (F2|0|E], B2, Il Sole 24 Ore)) Irina Zucca Alessandrelli (Curator/Critic/Journalist, Il Sole 24 Ore)

HCRZO|M 22|l FAS 7ITHstl L7 0f7(0f CHe RS Clo[H|= BESAXYH HalstH Felsiz= A717t US I was thinking about what we expect from contemporary sculpture nowadays. | could not find a better definition than the

E
= BEAE A ORIO| /ISIES Y2 2|2 Aot ULt comment offered by the artist David Brooks, one of the participants in this Biennale,about Darwin’s theory of evolution.

“M220[2t FARIVI0| Chal neIet WiDiC, A CHIS AT ELC T ACHE FH ol 0 220 st 7HE S siiAdst= “To elaborate on any concept of new, | look to Charles Darwin as one of our great pioneers in framing a unique, almost timeless,

S
0@ =55t 222 A3t YSLICH T2 M220[2H ZHES AlZHol| Tt /0] = ALIZ| 29t dE38to| B £0i|M concept of what new is. Darwin establishes newness within the realm of biological and deep time scenarios: the theory of
Folot UELICH LT ASF2YLCE ZE HORl= WHAIZE BUSE Hefo| HE2 Tfofsh= Al Ol= CHE 44| CtE evolution. The process of evolution mandates that all living things be in a constant state of flux - existing in perpetual response
SHANe| BG= A2 AES 20[gL Lt J2iM O52 §4 &7t S48 2HZ0] A St M22 JAIN o=z HeL to relations with other subjects and their environments in the present. They change and adapt form based on those particular
Cf. 24t ofgdst HstE Zuk= Thg Hete| &77kA| 0 REBILICE 0|5 MHAYS2 dE Meolet 1dE 4= giatith responses to other subjects in those particular moments, just before the next moment’s arrangements and then the next.[...]The
J2hA Of &2t Hatst= 2H 2 Mo = HIES| e 25U L 252 ol 8t 220 22 W22 gL ct 282 living world is a network of unfixed entities floating through ever-shifting circumstances, never anchoring, as the goal is to remain

4 4 2 o 4= Q= 5, A8 4= Us 5Y2 ALT ST HHES Qn[gLct 222 FA unfixed, providing the ability for adjustment, adaptability and consequently life. Stasis is to die.”*

2 =32 2oguct”

What | find particularly interesting about this quotation, in light of the 2012 Changwon Biennale, is the underlying idea of
20128 ZAZ2B|AL2]0l| Cist 22 2T S 28 AES A2 20| 2N E & U= 4S50 F=517] 2IsiA{0ICt 19 dynamism behind sculpture. Since the end of the 19th century, we see this striving to attain the dynamic with the Impressionists
M7| 28t 0|2, A5HS 22st| fIet olE7152 82 Q0| VS0 BT iAot HE BAS SHE3ITEH AMMOIIA and Degas developing his ideas on light using wax and clay models. Then, in the beginning of the 20th century, we see Medardo
& Bt 121 20M17] A2f2t e BiTi2 e 2as RAAES| BHO|| 0|2z A0 S 2740l Ts =<4 i, Rosso stressing the influence of the surrounding ambience on the sculptural surface, and the Futurists, especially Boccioni trying
£35| 0[2fTtel BX|U = 2214 Aol S 4 AH S FOEIRILE O|MY JARe 2 £0k2 22V1S0| 2218 1HE =22 to give a sense of movement in sculptural form. Many artists fought against the idea of sculpture as something static, and worked
2 HI2H2 = HOA0f THESHA MRECE ot T150| 20| Y= 2 BIRAI12] 47| lol =siRiCt. 0|5 2% & to subvert its association with the monument. These are the modernist roots of artists using the power of sculpture to capture
7+ ZOHLL, Histote 2HE S SHLe] Y42 fSotn, ehanto| &0l A ¢t S2US BrEst| 9/et ZELAE the instant, to seize in one form the flux, the continuous relation, and movement of every object in relation to its surrounding
Z212t50] 22|18 S U0 environment.
J2|n @Y dtRZ0| 71 F T2 OE 5t 2[H2|E|Q] AEHE ofte| YAlez HotL=710[ct. oYX ofH Today, one of the ongoing challenges for sculpture is to reflect the dynamism of reality in a single form. How does one summarize
SIS NHE AES TR AR S BEAHE 4= US7 WAk 2T 2242 AT o] AHIE T in one work being part of an ongoing process? | believe that, still today, artistic practice communicates the urgency of evolving into
2 TS| o2 RIgkel &~ Q= 7hs e AFSte A0| S50t d2stet 2210 ISt o= HYe Boxe the next shape.The deepest meaning of sculpture is expressing the process,and at the same time, the need of its next movement.
SA0f CHS THAlQ] 22IUS 4 ot= A0ICt StiR2AVIE2 150 YWHE 2ISHAI7| 12 QT Y 20| Mz ZEE £+ The artist develops their method daily, studying, thinking, making new attempts, collecting information and experiences. Sculpture
Zota, deotil, SFotn, 0ot YHMA|Z |10 QUCE. SATHR2I2 FO|M TR A2 M QFEICE otLel 2F=Z0iA O Zlskst Cf doesn't linger behind, but rather is the result of an artist’s evolution - preceding one single work before the next and the next -
2 AFLR & CHE 2stE HAolof sttt 2 2Ha S QlAloh= 221719 Q1AI9| RIst W= 11 &0 M siti=2t9| 2lstE adding to the awareness of the artist's movement in relation to their surrounding environment:their evolution.
YA

The sense for the artistic work is not seeking for the new, but to evolve through the practice and the work. The real new is the
DLt EAE M2 M222 2H=0 S 22 A2 F1Z0tM= QHEICH AFHO|CE, A= 20|23 ofl=2] A0 ALK awareness of where we go and of what to tend to through art. Making sculpture, in this sense, is participating in what David Brooks
M RAAHAZH A0J2|= Zi0|ct, TI2hA 2IFs M2 20[2 oS Soff Ol Yk 2 2 Z401710|| st Q1AM 25t calls“the ever marching present”
JH HolM 254 2242 Ck=Che A2, Hlo[B|E ESA0| T, “BUI0| M2Isk= A0 S2Fsh= Z0ICt

*Is Newness Still New?,"The Brooklyn Rail; 7/12/12
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Through the development of a constantly evolving visual vocabulary Michel
de Broin continues his exploration across media. With each work his vocabulary
has grown at once more assertive and flexible, for if the objects put into play are
universally recognizable and immediately intelligible in their visibility, they turn
out to be more mysterious. Adopting a critical and playful attitude regarding
current conceptions, the artist deploys far-reaching metaphors and analogies
to render visible the force fields that guide our actions and govern our drives.
Though his production—constructed through a play of references to philosophy,
language, science, art history and psychology—is heterogeneous in nature, it
nevertheless remains consistent throughout. In making itself the site where
thought mechanisms are put to the test, the work brings an inspiring beam
of associations to light. The concerns inherent in his process exert fascination,
because the artist succeeds in establishing novel relations between objects and
remote concepts that yoke art with technique and the artistic world with everyday

life and public space. Michel de Broin’s production triggers a range of experiences

which involve both the intellect and the senses. While at times rigorous and

rational, at others it abandons itself on the shores of sensuality and eroticism.
Founded on the capacity to put forces and energies—from various sources such
as electricity, ideology, mechanics, psychological drives—under tension, de Broin's
works are the outcome of playful machinations, unsettling stagings and subtle
tricks which fuel a constant questioning. The artist deploys all accessible means to

rescind the pact of mediocrity concluded between the real and the possible.
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Michel de Broin

» Biography Born in Montreal, Canada »Education 1997 M.F.A. in Fine Arts at UQAM (Montreal, Canada) 1995 B.F.A. in Fine Arts at
Concordia University (Montreal, Canada) »Selected Solo Exhibitions 2012 Bright Matter (Jessica Bradley Art+Projects, Toronto, Canada)
2010 Cut in the Dark (Galeria Toni Tapies, Barcelona, Spain), Disruption from Within (Plug In, Winnipeg, Canada) 2008 Energie Reciproque
[Musée d'art contemporain du Val-de-Marne, Vitry-sur-Seine, France] 2007 Shared Propulsion Car (Mercer Union, Toronto, Canada) »
Selected Group Exhibitions 2012 Oh Canada (MASS MoCa, North Adams, MA, Etats-Unis), Vivement Demain (Muséed" art Contemporain
du Val-de-Marne, Paris, France), Pleinairisme (Musée National des Beaux Arts du Quebec, Quebec City, Canada) 2011 Lafabriquesonore
[Pommery Foundation, Reims, France), Beyond the crisis (The éth Curitiba Biennal, Curituba, Brazil], Satellite project (Prospect 2 Biennal,
New Orlean, USAJ, Renouveau Réalisme (FRAC Poitou-Charentes, Angouléme, France), Car Fetish-| drive therefore | am (Museum Tinguely,
Basel, Suisse) 2010 Nevermore, ouvenir, souvenir, quemeveux-tu? Parcours#4, (MAC/VAL Vitry-sur-Seine, France), Ce qui vient [Les Ateliers
de Rennes, France) 2009 Road-Runners (VOX Centre de l'image contemporaine, Montreal, Canada), Auto. Dream and Matter (Laboral centro
de arte, Gijon; Dos de Mayo Art Center, Madrid, Spain) 2008 Acclimatation (Centre d'art Villa Arson, Nice, France), Untethered (Eyebeam,
New York, United States), Tout se transforme (Musée d'art contemporain de Montréal, Montreal, Canada), 2007 Neue Heimat (Berlinische

Galerie, Germany)
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It is a large-scale globe made from
mirror-finished stainless steel. Globes are
traditionally made from wood or paper
and feature scale maps on their surface.
By creating a globe with a reflective
surface the sculpture proposes an
intriguing paradox as the usual function
of a globe allows us to conceptually
imagine our place in the world, the
artist’s globe reflects the environment

and social milieu it is placed in yet

ironically denies orientation.
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James Hopkins

» Biography Born in Stockport, Cheshire, UK, Lives and works in Guernsey and London »Education 2001-2002 M.A. in Fine Art (Goldsmiths
College, University of London 2000-2001 Postgraduate Diploma in Fine Art (Goldsmiths College, University of London) 1995-1998 B.A.(Hons)
Fine Art Sculpture (University of Brighton) »Selected Solo Exhibitions 2008 Galleria 1/9 unosunove (Rome, Italy) 2007 Max Wigram Gallery
[London, UK] 2006 Wasted Youth, Cosmic Galerie (Paris, France), Hole in My Eye (Max Wigram Gallery, London, UK) 2005 Heliotrope
[White Chapel Project Room, London, UK), From This End to That (Rivington Arms, New York, USA) »Selected Group Exhibitions 2011
Materializing Perspectives (SalonVert, London), Art Which Is Also A Disco (Decima Gallery, London], By Mistake: Accidents as Creative Tools
[Observatori 2011, International Festival of Artistic Investigation, Valencia, Spain), Paper and card board (The Diocesan Museumn, Milan,
Italy), Graceland (Paul Simon Homes, London] 2010 Guerrero Gallery (San Francisco, USA) Cash for Gold (Almada, London, UKJ, Terminator
[Camberwell College Arts Space, London, UKJ, Dawn breakers (John Hansard Gallery, Southampton, UK), A Trick of the Light [Primo Alonso
Gallery, London, UK) 2009 The Beauty of the Mistake (Lisbon, Portugal Saxon, Schwartz Gallery, London, UKJ, EAST international (Norwich
University College of the Arts, Norwich, UK), EATME—DRINKME (The Goss-Michael Foundation, Dallas, USA], Natural Wonders- New Art
From London (Baibakov Art Projects, Moscow, Russia) 2008 Lerenouveaudutemps (Maison Guerlain, Paris, Francel, Inside Outside (The New
Art Centre, Roche Court, Salisbury Sculpture Park, UK], Gravity (Collection Ernesto Esposito, Centro- Museo Vascode Arte Contemporaneo,
Spain), Mirrors and Secret Desires (Hamburger Kunsthalle, Hamburg, Germany), The Other Way Around (Cosmic Gallerie, Paris, France),

Hiroshima Art Document 2008 (The Former Bank of Japan Hiroshima branch, Japan), The Freak Show (Mint Museum, Paris, France)
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Since the beginnings of human life on earth various architectural
techniques have been adopted using materials closest to man, soil and
timber, and these have been passed down trough the centuries. With
the development of modern architecture these traditional methods
were somewhat frowned upon as outmoded and archaic. Interest in
these old techniques, however, is now being revived and we hope that
we can evolve and build upon those traditions created by our ancestors.
In Kyoto especially, where | am based, the vernacular architecture dates
back more than thousand years, as a consequence we are fortunate that
we can always seek inspiration from craftsmanship of our forefathers.

The architectural heritage of the past made use of materials witch were

obtained with ease, bringing into sharp focus one of the major challenges facing modern day architecture - the sourcing

of materials. Every design in our work is the result of fusion of modern and traditional techniques from all over the world,

including Kyoto. Unlike modern architecture that can exist universally anywhere in the world, what using local materials in
their natural environment, analogous with modern architecture using sun dried mud bricks. What we aim for is our own
interpretation of international minority architecture. Our ethos, our vision, we believe is an architectural model for the 21st
century, which is at one with the environment, combining the wisdom of the past, as applied all aver the world, with the
merits of modern scientific technology. In Changwon Suclpture Biennale, we are trying to create a small pavilion, which is
like Japanese traditional teahouse. It is made from black bricks, which is traditional material for Korean architecture, but it

forms quite thin and fragile dome-shape, with the application of construction techniques from Japan and Spain, both ends

of the Euro-Asia continent.
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Kazuya Morita
1) I - » Biography 1971 born in Aichi, Japan »Education 1997 Master of Architecture (Kyoto University, Kyoto, Japan) 1994 Bachelor of

Architecture [Kyoto University, Kyoto, Japan] »Selected Solo Exhibitions 2002 Megalomaniac Architecture (Kyoto, Japan) »Selected

Group Exhibitions 2012 Ruthin Craft Center (Wales, UK) 2011 Studying of SMALLNESS (Hiromiyoshii ropponngi, Tokyo, Japan) 2010

__'_-____ | Architects from HYPERVILLAGE (Hiromiyoshii, Tokyo, Japan) 2009 Architecture after 1995 (AD&A Gallery, Osaka, Japan) 2005 Concrete Art
— Museum Nagoya (Japan) »Public Commisions 2012 Teteria USAGUI (Barcelona, Spain) 2010 Pentagonal- house [Aichi, Japan), Shelter in

Bangladesh competition (Bangladesh) 2009 Tadelakt Flower (Kobe, Japan) 2007 Shelf-Pod (Osaka, Japan) Sakan Shell Structure (Shiga,

Japan) 2005 Concrete-Pod (Nagoya, Japan) 2003 Ratna Café (Kyoto, Japan) 2002 SHELL-TER (Competition, Japan), 2001 MAYU (Kyoto,

/ Gl : Japan)




Z7to| ojaf
THE FUTURE OF SCULPTURE

e 32| 0|0|2! £29| 2 Henry Meyric Hughes - 210
e 210|&2| = - 216

@ 2|t} A|AH| 22| 2 Chiba Shigeo - 220



210 | 217

Zke| ZZHH| Lk Mol 2oj 22b9| AAtz 2 (Rodin) OIM Al2{5101 E7HDegas), OF S JRIHI7} O] A|7|2] ZAHEEHFOIS 0|BOILIZH SHAIQISO| |
272k 212 © EEIOI' 22| z7|-|:|| =y E.“ o Al.kl 0“ EHgl_ =1} El£(Matisse), TI7H4(Picasso), SFAl(Brancusi), RHIAE 27HS, 2 HAZQl 1SS B ARH2 1218119} AD|A0| 2EAYH PR0l 2
=T. oM r O == = e J2i30 F230l 3B0IL7H50 SYOZ 0012l 20M710f ol=2fH 27} Aldl] F2(Anthony Caro) HELICH RE{LISE 604CH 20f X

Of BIZAM AIZFELICE. 19M7|7HAI8t olie 22t2 S4S0ILt =712l & Yof et & S243] AE[StREU Tt Q2B 7129| 2YEHTO(0|

HOil o] =511 AU DM HO|H SuHRl HHHAQI Mg, £ (=71 =

4ol Althols) ot 22 2SI FE2 OlshAlZ 4 U Aet  F, 2IA0F 570 27FS0| Ate] S2tol| it B, T7pATt 19123 %
t

B 1914742 2eiat 22t AHOIN PUS we Y Betrol By

4n
a
il
4n
0%
i=}
o
0=
>

2l gols, = 7|gAIS0l2ks 22 0IEH

32| FZ(Henry Meyric Hughes, 7 ZA|0|&H27+835| %)

- 20

AN
Of A7t R 2] AGstn A7|E FLCHE) 2Ulb Mat=o] o A{0| LIEHELICE

Iz Zi(olidey JHatol ZHMSHA €l S HCi2t FEoz M2BHLCH 2l IAALRILO| THELE S2IA7|1, tHE0| ol&atEe] 87t 2 & £ 2
SA0SHE7HE SR A 3120[2F 2012 22| 22 UCE ATHSO| YD AN E |Tot0{0F BLICH 0[2{5H ZHO|A M 00| O[AIEl Zix{E 22+2 op7to|0|Qt SASHA| CHEE(A ELIC o] QreISH ORAD|C|0{o] FEFS BHEsI0] ngroflsnt A ol&7tel
S8 22 U S AME M 25 0l 2f2lof 4 & UAEE AHE MUY @ FARAHAY = 288 I BojF0 UG S9ds Al719] Atgte Shr 2P0l JHQIHIMZ Loty |= HTE S| AQI A 7t RUZ|0 YBHES 9|8t 22/0] SHSICH= HOLE MIQIOLE A&
sl 4| Cisto] ZIM o2 ZAEZLC E5F T SO QIS 7t AHE0I SIS U E | M|y, HEAte| Z0{7t U0{0f A2t LeE (Rainer Maria Rilke)7} 2 20| M44atH| 7| & 0f YASLICH (2AA 2290 Lawrence Alloway) 7HE9| YL =2 thE 2ak&s0| S
A1 OfH RZH| AL E RIgHsH 41 O[CHY A FoflOo[E{et &0k 7 &F, AIZfA MIA0l| chsh 7|29] QAlIZ |70l 522K 22|18 42 Hote 0|02 E 0l&2 £83F =71 0|22 T OfE|AES9| 24Z0] 0|
[OJE{Ofl | ZfALS| LS Wstnat Bhuct s Lot 22 F=010l HA §71A9| 2AES HIRS 02 AF ‘0ol 3242 AT =2 ot ofLte] SIS o20[Ct, JeiLt 2 SAIYE 227 gUch 0|52 0| Yad&o| O o 7te) X e,
S0| S| ‘502t 408 Rrsts EMR AESS ME0|1 JUS 22 XY ¥e Te2 51| et MA0e XSV HRstA|  0j&0] Yt A2I0] i 27| == 28, #8742, tiEel E120] =
e zzH |0 25| fI5to] 2eg Wasks Yol ofx| ojx|e] Lt QUCH ZRZM2 T 2ARteg ZAUE 4~ Qe olSo|ct RAR O FUE  Che A2 O Oy OHAAZ| = =[2] QA = ASLICE
M7, OISEIH 22 WS Foto] Y2=S W0l= ZAXY e 2d& SOICHLHA 2E 20l M 248 4 Qle st olsE0l2tn §4 2] & 0|22 2 JYsiAte 0|29 0|U Y| AE (DU H2|S: 29 A
LICt, oHLFSHHE 07| 27| Zof 20| 25| 7|ZXH0| FA5t= 2012 H|AL2| WA= 20 /RS9 2|=0f| Wah(@tel=2HH|dlideo] A2 2 5 S A0ICt” (Tucker, p.9) E, o Sedl, 2 ot=ef S5 2|&st7| 9I5t0] 19651 0] M7l AZ0)
Cisiol= A7 |S4 SL0A Ciabe 2AStR e, o 22| 37He| ZA|) Y&retA Holel 242 ofLHatn 42| S2{0] R/0{of 5HH, A7tE2 O2H 0o LU EH srlRolE Yglo| IHe=z Za 2t
E hzlotl & A RO SAMYAL 2|4 THs st Lo AAMIAE A0l CHSE Rt BEEA| FH|E[0{0F BILICE O] 2| S0 RIS 20M7| HRES SHHo 2= YoM HolLt 22 AARE & RUAEZS UM 2|2 32k OistE 515 Joisital 2
ste Al =20f B2 ZH0[2ts 7[AHE HUY| 2L ofciof 2210] UoH, I RS (YA ZS & Ue AE LHF2M & EFPetEA AP0l 2HE0| 2F5I¢AM C12 SHHo 2= ALS|HQl ezt LICH O|LFe|AEC| 0|9t 22 FZIAQ Al e ‘e4a40] HEH (A
00t 22 RE =HS0| HHUSOH = AHHEHE S0 M2 ASE & US0| M2 EHdsH BPe 'S 83T & UES THSLCH ALY o 2| Z7Hte| HAE neish St 32t S2 43t AES HYst  A-FA)S| A20| £, FAL0| LHut MEHel A=0| &= H3d
U= 71318 HMBet, EFF HUAZME AZF 225t Q= BEFEM Z2l(Anthony Gormley)e| e L2t Z2719| 2| SHe AlSS HA BRYEUCE 1870F2E] 1945E72] 2] o A9 71y 2 24l (theatricality, 00|12 Z2|5)2] S 7HEUM. Ol a324 22
o AAS AFALS0f 2| ¢ Lot FUelol S25tnat st o 2T 37F(a space that is out of time and out of place)S 2HSO0IL 2 X2 (AETIeE &) FOFELICE TfelolM AJZHE o]t 2 2EUS 0[5Hof|A HojLt 45 40|0f i9{A0|0] HA0l AZ0Z &
Hlolidei|o] 71z S AYHHo2 HAHE(O Q= A2 BYL|Ct = AYLCE JYCH 0] BRE A2 B2 ML Z27t Ysh= A1 S 2 2RE 0=, 573, J2|10 OtA|of 2[He 22| M| JELCH 2 AZb= A7 EeD RAZSE2 SAS ARC|20t MAE o&S 2
e 22 o2 MAKSR REsH 7Hd SRHUEDE 1955 S 7 St RELOHQI ZAetn 8 4 EL T (REDOf2HE THojo| ¢ e DYH AR SLCH 2 0] H2pQl e 22 (Antoine St AT SSHAE CHA| 8 2R|SH| = AELICH
Z|g|Qe o vt2 O X FPE0IM IAIZ M Al(International Gardens 2 2|0]= ‘OJC|0||= gl XYULICH O] A== £ 72{0|E{Qt 27H50] Bourdelle), AFS2 G| A 2(Charles Despiau) 0| 78 A0l Z4
Exhibition)7t Fe| 1 AUSS A7[A7|02} FLCH 22 WM 2 O MAJo| Hx|g AES0| WA € A, 2E S| LS EAECH ot M St SZZA0| 7G| 20l RZ0| Hx|El=0] ST AS AM0] RAESFO|O| OItZ 0|5+ 20| ZHO0| Z[HHH QI &0 &l 2 2 A
ZZH|ALRE QIZ0A Hels A 113] 7tNn=StEAQ 242 7(ZH  2F TS AI7H 2514 oM WA 2 HASE HdE s UAEE & 2|0 27|20l HHO|A & W O|AAERO ‘F0{7t= Ol = S o 2oz FAZCIH , 1 0|Re sAlQl 22 22 0| 2= Wofst
JHz|Eto =M OFRle WA LR SOHRZIS 2H| ALSIE HBtet0]  oFR= HAIA 2|ZIA (a mental map) Q&S 57| BHLICH O] R|E= 2 255 U2 7|20 HlnE ZSIHMTIA 20| Jjoldo2 X 2o AZ 0t 27| AE 2T £ Qe XY BV 2ol
O G2 35 422 It 57 ottt A9 97t 7bd &7 E5H RSO0 SYASL & A4S0 Yoh= 222 AElsto, 2t 215H 2201 CHYSAICHIE ZZH0] SRHH0I oz F2R2 AT £ Qe £ =40 OIS LICH Jon Thompson, p. 31). 22 Hi= 1 20| ¢
UIEDE XS B who] Agtut H|%st Z40| OfLlVlets W28 ST = oA 2e S20i wet 2eketn FAIS 2[6tHA| HA|E 2eketn Crfst O o 2 3812 stRSLICH 222 LT Ho2HE (R[22} 2 SEUICH BaF UL we|, 02| HRU 1Moz A0 o
StEAQt Z2 712H0] JHzIElo =M 22Hdige = RHAITe] AES A4 AAZTHE 27|11 A9 22|18 E28AM O50| st 48 wet 5t & U2 B e ME2 7s2RHE AR2YAA & LS 2 20| d2ete FHe 2 S AXY 20|AH| =UASLICH 1960'EHcHo|
2|HME 27| Qs SAFQl WALZ WM &~ Ql= 2[00 7|38 2 BOMUE AELZ 0|5E + UEE =38 FUHC HZ0|0 RELICHY At Al F ZJ0IE PHFets 2220 22 & 0|2 M2 FAI9| 2HF0I&1 #9|0&0] SHSIRASLICE oIE S
|ASLICE U 5 e ARE oA & LT ofH =20| Chgat Zo] & F=29| ofls7t ASQ! 2B ELt 22|(Gilbert and George)= RS
A= 0| ARHE 1|1 Qe 2ol R2ME, 2|1 025t dE St A0| USLICH “RELS0| 2S5t HHE $F OfC|2 YSIChe - 020 2 91, 240 HiRicohs ‘HoRQle 2202 HHESISI S EotEL
2E H|Yds siAo] 2AQ! 2| £HaHoF 5t 5240] QUO{OF BHLICH O] SH=e| 2O E& HCHR2EO| LHo| o g Hate|of Qe (o)l CHot 2 Ys| ‘8 (objectyO[Tt” “ A2Aets HAQIO| Zp7(2te] R Cf 2|0 S8, 23 2YsHA| 2 YACZ, HIF oR2|: Djsao|H
ZZ- A7t Yete SAS 0|27] 5t0le o A|GS A2 A Of O 20| Y1 AEUCH MARUSEZMN A= O] Hllai|of 2015t 5t M T2l 27|20t 2 E 711, oSS SISt AZH0|0 27 [LdA  BrEEo| AESHEl 37k QoM SoiUV = BRI, olES YRRl 12t
= 20| AT AYLICH S 2Y9H EL HES ST 20| YSAIH  FAVEQ AEL AL AESTH0 Y3 Ando| Utt= H QI SLOf” 0let ZE B9U7IE AXHAM MA A2zt LiHE dEsto] 22 SHEJUEU T
OF fLCt. o] F2 H|Alde|e] 7|2l L1 e FOIE7t ZNAVE 2 0[0] TofE £ UASLICE D20 HojAl= e=2217H50] ol = DHUZS 220| AAP} AlZtE| D 0827101 D2AH(C. Greenberg)  1980'A0|| £&5H 2Lt HEX{QI ‘AF2 7|8t (object-based)  2ZHEL 3
Mot O AOIME 12{|0f0f BILICE (02t ASiM= MAE W4 7HA| SY2 Atet 2310] #AQle 2 E 71Este 2ol &4 ¢ olds = 330l= O§A| 247t CF D2E|of H2ICHs i3] E488 25t 217 Tony Cragg, E0FA 48|, Thomas Schiitte)2 1980'AC] 20| =
CIH|A] DSl AL ZAQIL|C) LIC}. O] A= Yoz Q0I5 E2 ZA|7t = 4 QS 7 ZH5LCt, 710fl 0|281&LIC} (v. Carola Giedion-Welcker, 1954 ; Herbert Read, 40| A[A|2| S2|ef 874 A2t =2712{0|Z|2F Y2 X0l sALE 2|1
Moo| ZZIFELS 212 ALE J1R|1 YSLICt O2|AQ} 20| & 1964). JZIH2] A ‘A2 22} (The New Sculpture, 1949)2 1 MAIS} SZ0i| &0 SET 2219| ‘UE'S MPed= 24l Al=et 2
Hlolide= &4 §ZS w2 QofoF FLICH Ol= Hldigeyet 22 47 M 0][Ql S52| tA|2[0te} O|-E Al O[] A&l S22t 7t 1ES SR M2R 0|52 3|8 (RAEFTO| e 8 220l 2 =0 YFUCH 27| 2310|& (post-cultural theory)2| S22t &7 7|
2 711 33 WAL BHEA| HBEE[0{0f She 2| F StLiJLICE Hlolid  T2iLp HEO0|L HAQlE el VSR RH SYE Ao ogg UleA7tF et A4S ddstn USU It HHIE AD|A(David Smith) 22 2QF0| A& AELICH.



O|A|l= OFRE A& ZA (Jeff Koons) E= H|0|Q H{AE (Damien Hirst)

74 22E7PQ1Z| OFHZ|0f TSIl HE ARtetR| QFSLICH CHEE9| A

o
un
rlo
ri"

RIZ0| MS0i| 212 & 32HY 2+F0[2t= HiZ 1 ofo|t|olE

geg #yLcH

2|2 20'A7F LIEHH 22 2210| Zgol| gt 0|22l Z2{0] Cisto]
= OT2tA M27101 L&2t 2|2 (Nicolas Bourriaud) 7+ T2 20| &
Shat7| Lot AEUICE 2AQ| D& Q7t 45280 FAnt T A3
2 a2k 1210| 0|24 2L #(oh= 0|0t F2lo| 2o ot
28, d NAHeZ FAstD U= ZAl 23t 25 =0R 71l
FE540| Dl£E2 HSA 2{0|E 2Ust A0|H, O|&=ZS 707 A&l 7
S0l THELHE A2 ARE A0l2ks AYLC A= il 50| 114
20 A446kE ol D2l 20| ofLat-- . dafdso| A8z 3&5t= A
o= Egle FAo2 Fa ULt (P 45) Ojs02t St AlRldE
EHEAIZ|= 328 (p. 16)0]0 "F 7} O|R0f 2= 02t HEA 1 QL
S

O|et 22 S FF0l| T2 ORR|Le 2 2|7t 2240M Eel= o|f H]
Aol S| & ool M2|=l= 2210 AAtet S2/0] CHS0] ZHE
of

5| g

Botd et

0
2

40

1t
B
o
_H.I
10
kel
il
Rl
18
=)
>
rir
inl
-

o
=
KU

o
>
fon
ju
[
x
_o'g
rir
jin

ol 24 Chg e 373l 449 22
M ZHE|RAELICH: 19494 HY|of O|Z5H ( Middelheim), 19504 4|
E2tE0| Sonsheeck, 19694 U2 5tAL| 5. HFACSO| SH=Z
(Holland Park) Z2HE= 2t 0k OfL|2 MAI22FCHH O] AL A

=
22 491 359/ 0942 93t At3l Brel

Y= 22422 22 32| L0{(Henry Moore)i= 1 FA| 0[0] FHZS
2 08 P42 2|UD Y6 I 10| 2242 Ajelo] 28 W
£ OtelOlA HAISHE HS B4 MEFASLIC U2l R0f 3 HR b

212

BlA| 32 Ofe| 22} Z2AE0| A2IsHA &7tet 227tASH L
(O] ARIOIIA EAI= <M UE M 212>2 di2] 0171948 A 25t 2
SYLICE 1950 HUiD|= Y29 AY22 BiEA| S8 Z2HES =

et dEHAol=lof| 7|55t

R

U
Bo{Ea|n A2 ARIO| EUCE #2] R0{o] 2F ol Hx|E &
2|2} 2{|0| = =l(William Reid Dick)0| 19
<{Man-child>E Z4etHA ZeEtstn e RAER|O} ALS|E
LEZFASS A2 ARIYLCE) dl2] £ol= 0] 3322

£t
7 ot QU= FAHA 2|A30H Chsol= A0l ARlo| oA

Ol AFLIC P2l= 220] YA =

£l= Yo gl=5F 2E &S Cioto] FsHoF LT (Whitechapel
cat., p. 142)

d22 29 U2 22 39S, 32 S22 U 23 7IsS Al
SolM U2 ARSI 27182 70 WVIE L AsHH 25
2|07 FO{A =M 25 AL ENE At 20| Y AEHH
2 YAt Z2HE| 222 YoIst & Yolstke LYULL OlF #lst
O i3t 22 222 HAIUM 22 2 S B gLt

- Ofl Z{Z2| B20| 03 HAIB B2 7} (YA} 182

HOUHAL? S ASAIR/H TR

_9
nlru
2
_ng

T
=
almy
]
E
_t-,—_'
ro
r\l
_E
r.u
-]
i
<
Inl
2
>
o]

F
J

- 55| e=20[2t= 2180l HEEUE=71?

YA =2 A =A20 =2
(ZHAQE A7 7)o F2{0|E 2 e fARITP?

ZY MM ZARRILICH

* dlla] 20{2| 7| gH|H 2ZAFEE2 R0{9| SAE 2179| Fstol &
= SEXY0] =I5t Zoist Loj=HE0l| 284 7|7H H2|Z0QUAUCE. 2
Of ZH4l0] FE0| ES £1 s SHo| 24l AES Hxste L2 2
=5tQCt 2OoHE= 209 §|2|ZE M (Herefordshire) ASC|2E

SeMI AUCE 2L 71 H3HQl F0{9] 71 gH|HRl 22t MA|g]
=2 19| Aol ERiCh O & StL7E ok2| 29| 22% (Bois de
0

Boulogne) Z0| Z0|CH

| 213

Changwon Sculpture Biennale

Some Thoughts about Sculpture, Parks, Utopias, Changwon

Biennale and Historical Antecedents

| am greatly honoured to be here and very grateful indeed to my
distinguished colleague, Professor Seo Seong-Rok, Former President of
the Korean Section of the International Association of Art Critics (AICA)
and Director of the Changwon Sculpture Biennale 2012 for the invitation
to speak.Id also like to thank Chief Curator Lee Dae-Hyung and Son Dawi

from Hzone Co.Ltd. for their patience with making the arrangements.

It is a great pleasure to be here, as a leap into the dark, as it were — or
better, perhaps, as a leap into the light, because | read before coming that
Changwon had won this year’s Grand Prize of the Republic of Korea'’s
Green Climate Awards, offered by the National Assembly Forum on
Climate Change and that the present event is somehow connected with
the city’s effort to become Korea's leading exponent of green policies and
efforts to promote a sustainable environment.

All this seems directly relevant to the purpose of a Biennale, in providing
individuals with an opportunity for social engagement in a natural
environment and a platform for the city, to promote and publicise its
ecological credentials, both at a local, national and international level.

| hope | am not being too far-fetched, when | remind you that the first
edition of the world-famous Documenta was founded in Kassel in 1955
off the back of the International Gardens Exhibition in that city, and that
your desire for the timing of this edition of the biennial, to coincide with
the 11th Gagopa Chrysanthemum Festival provides a similar pretext for
opening up the unfamiliar forms of contemporary sculpture to a wider
and, potentially, international public. This may well afford your biennale
(or sculpture symposium) the best chance of building up a strength, a

dynamism and an independence all of its own.

Biennales need to have a point,and a purpose. In order to establish that,
it might be instructive to try and relate to the local background, which |
understand to include a strong local tradition in contemporary sculpture,
and to the conditions which led to the commissioning of these works,
including the authorial voice of the curator. (Seo Seong-Rok: | hope you
will talk about these later!).

Clearly, there has to be something of the festival spirit to this — one of the
principles behind any public event of this nature; something of the will to
develop an international dialogue; and a great deal to do with seeking the
active involvement of visitors to these wonderful grounds, epitomised,
as far as | can judge, by the playful, interactive approach of several of the
artists, from Kim Byung-Ho with his installations, which need visitors to

activate his three dimensional sound environment or by my compatriot,

Henry Meyric Hughes (Hon.President,Interanational Association Art Critic)

James Hopkins, who delights in confounding our perceptions of the

visible world.

Just as exhibitions have to have a purpose which is shaped, if not
defined, by the intentions of the funding partners (here, the three cities, |
understand) they also have to have a map.In part this is a straightforward
piece of cartography, which, by telling us where everything is and how
to get there, enables us to explore the recontextualised environment of
‘The Dreaming Island’ - a utopian space (‘utopia, meaning, in its origins,
‘no place’), where the ultimate aim of the sculptor may be, in the words
of Antony Gormley, to create ‘a space that is out of time and out of place’!
But it is also a mental map that will have enabled the curator and artists,
together to imagine how the works in the exhibition might be brought
into relation, not only with each other, but with various temporal and
cultural dimensions. And a mental map of the options that are available
to visitors, plotting a course from sculpture to sculpture through a variety
of natural features and sounds, including those of their journeying
companions, all of which will help to determine the nature of their
experience, their mood, their speed, their moments of reflexion and the

path they will take.

One thing | should like to find out more about is the sculptural tradition
in which Changwon takes pride and the ways in which this relates to the
evolution of modern or contemporary sculpture in Korea. As a Westerner,
| can already detect certain affinities between the works of the Korean
artists and their Western counterparts.But it is much more difficult for me
to discern the degree to which they are involved with Eastern thought
and culture.This might be a fruitful topic of discussion, later on.

In the West, | can say that we have had a strong sculptural tradition,
stretching back to Greek and Roman Antiquity and farther back still (if
we can include that), to the art of the Assyrians and the Egyptian, in the
‘Middle’ East. However,‘'modern sculpture; as an idea, and as an art form
that is independent of architectural and extraneous narrative function
is barely older than the beginning of the last century - starting, perhaps,
with Rodin and passing from him to Degas and Matisse, Picasso, Brancusi,
the Cubists, and the radical break with communal narratives and public
representation. Sculpture in the nineteenth century had still been
dependent on middle-class or state patronage and had still presented
fragments of a narrative which might be classical, religious or - in the age
of nation-building — mythical/historical and broadly comprehensible to

a wide audience.With Rodin (though | oversimplify here, of course) came



the radical break with the Academy that had been prefigured in painting
by Monet and Cézanne, and that was vividly described by Rodin’s one-

time secretary, the German poet Rainer Maria Rilke:

‘Sculpture was a separate thing, as was an easel picture, but it did not
require a wall like the picture, it did not even need a roof. It was an object
that could exist for it alone, and it was well to give it entirely the character
of a complete thing about which one could walk, and which one could
look at from all sides’ (Tucker, p.9)

Much of the twentieth century was taken up with artists’experimentation
with ways in which to explore this new-found freedom from the wall, on
the one hand or fully developed three- or four-dimensionality that took
in the social context and surrounding space, on the other. From around
1870 to 1945 Paris was the principal focus of attention for sculptors
(architects, as well), who, gravitated there from the Americas, Eastern

Europe and, of course, Asia, as well.

Rodin was a modeller, and he and his followers, Antoine Bourdelle and
Charles Despiau among them, contributed to a Europe-wide resurgence
in monumental sculpture for parks and public squares. But it was the
more private Rodin of the ‘The Age of Bronze] risking comparison
with Michelangelo’s ‘Fallen Slave’ or of the extremely ambiguous
Balzac monument that proved more influential, in the longer term, in
establishing sculpture once again, as a viable and self-sufficient genre.
Sculpture, once freed from the wall, was also freed from many of its
representational or narrative functions and was at liberty to develop an
autonomous existence that supposedly reflected more universalising,
utopian ideas - or, simply, itself. As one commentator has said:‘If one
word captures the aspirations of modernism ... it is surely object. The
‘self-contained, self-generating apartness for the work of art, with its
own rules, its own order, its own materials, independent of its maker,
of its audience and of the world in general.’ This opened the door to a
Greenbergian aesthetics of medium specificity that emerged in parallel
to the formulation of a canonical history of modernist sculpture (v.Carola
Giedion-Welcker, 1954 and Herbert Read, 1964), in the run-up to and
aftermath of the Second World War.

Clement Greenberg's The New Sculpture (1949) posited the idea of a
sculptural renaissance, in parallel to the new ‘American-type Painting’
(Abstract Expressionism) he did so much to promote. David Smith was,
or him, the key figure in this period, but it was, arguably, Greenberg’s (and
Smith’s) acolyte, the British sculptor, Anthony Caro, who assumed the
formalist mantle. However, the moment of high modernism, around the
early 1960s, was as brief as it was decisive. The aesthetics of Greenberg

and Caro was rapidly overtaken by the rediscovery, or re-evaluation, of
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the ready-mades of Duchamp, the Russian Constructivists' investigation
of the social space and the hybrid forms of three dimensional collage,

inspired by Picasso’s sculptural experiments of 1912-14.

The work of the British and US Pop artists was swamped with images of
popular culture,as a part of a new‘Pop Art Fine Art Continuum’ (Lawrence
Alloway) - i.e. a collapsing of the boundaries between ‘high’ and ‘low’
and the introduction of a demotic sculptural language, reflecting the all-
pervasive influence of the mass media. Art now came much closer to
the lives and everyday experience of ordinary people and spectacle and
public enjoyment were no longer an issue.

On a more theoretical level, the American minimalists (the term was
coined in 1965, in relation to artists such as Donald Judd, Dan Flavin and
Carl Andre) took Greenberg’s reductiveness to mute extremes and, in the
process, radically opened up the sculptural artefact to dialogue with the
viewer and the space in which it was placed. This laid their successors
open to the charge of ‘theatricality’ (Michael Fried), in which ‘purity’ is
sacrificed to hybridity (object-subject), and timelessness to contingency
and change. Ultimately, this was the turning-point away from the
modernist aesthetic to work that was interactive performative and
relational and able, once more to conquer the public space that had been
abandoned for studio seclusion and refinement.

It has been argued (Jon Thompson, p. 31) that, if the focus of aesthetic
practice moved dramatically in favour of sculpture as the predominant
fine art practice in the wake of Abstract Expressionism, the reason
may have been that sculpture appeared to give the greater scope for
innovative structures and ways of restructuring the relationship between
the work of art and the viewer.This is, of course, precisely what happened,
though the changes that occurred were so fast, and so radical, that
the question of genres soon looked like an irrelevance. New forms of
environmental and performance art emerged in the 1960s. For example,
the artists’ duo, Gilbert and George were able to brand themselves
publicly as 'Living Sculptures, who ate, slept, defecated and yes - in far
from obvious ways — made art like ordinary human beings, though still,

significantly, within the sanctified space of an art gallery or museum.

The resurgence of more conventional ‘object-based’ sculpture in the
1980s (Tony Cragg, Thomas Schiitte) was associated with fresh attempts
to formulate a sculptural ‘tradition and establish, frequently national,
canon, but political events, beginning with the collapse of communism
in the late 1980s and accelerated globalisation, in parallel to the
development of post-cultural theory, have swept away many of the
old certainties. No one cares much now whether Jeff Koons or Damien

Hirst is a ‘sculptor; and the very idea of three-dimensional work rooted
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in a ‘national tradition is anathema to most people! The theoretical
basis for the new sculpture of the last two decades has been most
clearly articulated by the French critic, Nicolas Bourriaud, as ‘taking as its
theoretical horizon the realm of human interactions and its social context’
In Bourriaud's view, the birth of a world-wide urban culture and the
dramatic increase in individual mobility had led to the collapse of a falsely
aristocratic conception of the arrangement of works of art, associated
with the feeling or territorial acquisition; such that it is ‘no longer possible
to regard the contemporary work as a space to be walked through ... [but
as] a period of time to be lived through, like an opening to an unlimited
dimension.’P.45). And he concluded that ‘Art is the place that produces a
specific sociability’ (p. 16) and is ‘a state of encounter’

With this in mind, | would like to allude in my closing remarks to one or
two aspects of the history and peculiarities of sculpture in the open air,
such as we are invited to enjoy at this biennial in Changwon.

In the post Second-World War period of optimism about the potential of
artand architecture to help rebuild new and better societies,a number of
initiatives were started up in different parts of Europe and America — soon

to be emulated in other parts of the world, too.

Supposedly, the first of these anywhere, to be supported by a
municipality, was held in Battersea Park, in London, in summer 1948, on
the initiative of the London County Council and the Arts Council. This was
both international in nature and historical in its intentions and attracted
an astonishing 170,000 fee-paying visitors. Its success led to further
editions of the event in 1951 and 1954 (the latter on a different site and
influenced the creation of numerous more ‘sculpture parks, of a more or
less permanent nature, starting with Middelheim, in Belgium (1949) and
Sonsbeeck, in The Netherlands (1950), as well as Hakone, in Japan (1969),
at a considerable distance in time and space. The Holland Park venture
was not only for entertainment - it served to highlight the benefits
of a new form of post-War social contract that had brought greater
educational opportunities and free health facilities for all; and its didactic
aims were expressed through practical demonstrations of the techniques

of carving and modelling, by students from the Royal College of Art.

Henry Moore, as the leading British sculptor of the time, who had already
acquired a solid international reputation, had always favoured exhibiting
his own sculptures out of doors, in natural light, and he as a willing
participant in the first of these open-air displays in Battersea Park. (Here is
a photograph of the unveiling of his controversial ‘Three Standing Figures’
1948, presented to the London County Council in Battersea Park by the
Contemporary Art Society in 1950, which | cannot resist following up with

a photograph of a party of visiting Austrian socialist and Trade Unionists

admiring a nearby 1920 sculpture, the Man-child by the Academician,
William Reid Dick). But he was also outspoken about the potential risks of

this kind of enterprise: As he said at the time:

‘There is a danger that people will confuse their love of flowers and
gardens and visits to the park with an interest in sculpture, and we shall
have to fight against sculpture being reduced to ornament in landscape
gardening...” (Whitechapel cat, p.142)

It would be fair to say, however, that the subsequent fate of sculpture
parks, or gardens, has been mixed, though they have everywhere enjoyed
their moments of glory and popularity and their attraction is, for so many
people, undiminished.. The challenge today is to define, and refine, the
purpose of a brave initiative, such as we have here, in Changwon. To this
end, | would like to close by posing a number of questions that might
serve as the basis for a further discussion. These might roughly along the
following lines:

- what is the public for an exhibition of this kind (general/specialist?
young/old? local/regional/ international?)

- Is there intention to reflect local social reality, on top of offering visitors a
measure of entertainment and distraction from their working routines?

- Where does the concept of beauty come into this and the relationship
between nature and humanity? - Is there a specifically ‘Korean’ take on
this.

- Does, or will the market play a part, given that the majority of artists
seem to be represented by commercial galleries, even if it is my
understanding that these sculptures are here for the long term?

- On what basis were these works commissioned and financed, including
the roles of the sponsors (city and private company?), and curator
(facilitator? or moulder and shaper?).

Finally, | hope we shall have the chance to discuss questions of authorship,
technique, narrative and ‘affect’ with the individual artists who are

present!

Thank you very much for you patience and attention! - A big thank you,

too,to my translators!

*Famously, a selection of Moore’s monumental sculptures was displayed
for many years by a collector friend of his on some wild moorland in
the north of England and the artist himself supervised the display of
his late monumental works in the undulating fields, grazed by sheep,
that surrounded his studio in Herefordshire. However, one of the most
successful exhibitions of these same monumental sculptures was held
after his death among the immaculate partners of a rose garden in the

Bois de Boulogne, in Paris!
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Changwon Sculpture Biennale 2012

218 | 219

Dreaming of Communicating with Viewers

So many different biennales are now being held all over the world that
it is almost impossible to remember them all. Even so, it is quite unusual
for a biennale to such a specific genre—sculpture—to the exclusion of
all others. Except for the famous decennial sculpture exhibition “Skulptur
Projekte Munster (sculpture projects muenster)” held across the German
city of Munster, most biennales do not advocate a specific genre of art,
or of sculpture. This may be partly due to the nature of contemporary
art, which is characterized by crossover of genres, but it is also true that
people still tend to regard sculpture as a minor genre compared with
painting. We cannot, therefore, help but take especially great interest in
the Changwon Sculpture Biennale. Changwon holds an important place
in the history of Korean contemporary sculpture. It is the birthplace of
the famous sculptor Moon Shin (1923~1995) and home to a number of
sculptors who have led contemporary sculpture in Korea including Kim
Chong-yung(1915~1982), Park Jong-bae(1935~ ), Park Suk-won(1941~ )
and Kim Young-won(1947~ ). Changwon is more deeply associated with
sculpture than any other city in Korea.

The theme of the Changwon Sculpture Biennale 2012 is “Dreaming
Island.” The theme reminds us of Cythera, a fantasy island, of Pilgrimage
to Cythera painted by French artist Jena Antoine Watteau (1684~1721).
The intention of the theme is to “Dream a Lost Dream Again, Dream
Freedom, and Promise Tomorrow.” The sculptors participating in this
biennale produced site-specific pieces for Dotseom Island, also known
as Wollyeongdo Island, in their minds. All the artworks presented to the
biennale sing about freedom, life,and hope against the backdrop of

the breathtaking beauty of Dotseom Island blessed by a wonderful
seascape and landscape in great harmony. It is from this viewpoint that
| will look at the artworks by the Korean artists presented at Changwon
Sculpture Biennale 2012.

The participating artists used durable, conventional materials for
sculpture, such as granite, stainless steel, and bronze in consideration
that the works need to stand up to the elements for years to come. This,
however, does not mean that the works impart feelings of hardness and
coldness inherent to their materials. To the contrary, formatively and
by their nature, they project the greatest warmth and vitality. Rhythm
of the Forest by Hwang Young-ae made of granite invites us to feel the
strong vitality of nature through small, gently finished objects on top of a
roughly finished tree that look like leaves or fruits. Homogeneity 2012 by
Kim Young-sup is also in the form of a tree. He utilizes a form created by
nature to maximum effect to express the vitality hidden inside. The forms
of a tree and human spine are enclosed in a cubic frame made of stainless

steel. The artist symbolized the life force of nature by a human body.

Kim Yi-soon (Professor of Hongik University)

Seo Jung-gug used a plant as a motif for his installation Stem of Life.
This piece seems to have reproduced stems of bamboo. It looks like an
abstract sculpture but also seems to represent bamboo stems. Unlike
an actual bamboo stem rising straight, the bamboo stems of this piece
are intermingled like a M&bius strip to create a round form. It seems to
express the eternity of life. Kim Tae-sue also used plants as motifs for his
sculpture Eco Flow, which expresses the energy of life in both figurative
and abstract forms. In minimal geometric form, Eco Flow shows the
moment of budding of a sprout rising from the ground or the moment
of a bud bursting into a blossom. Although the overall form is geometric,
the flow of overlapping lines is carved to invite the viewers to feel the full
vitality of nature. The red tone of Eco Flow gives the piece all the more
vitality in contrast with the surrounding verdure of nature.

Kim Joo-hyun's Flower expresses interest in life. A red flower in a
geometrical and simple form constitutes a unit of this piece. The red
flower-shaped units are connected to produce a single large structure
rising in a zig-zag form, allowing the viewers to feel energy of life. The
red color of Flower is in great harmony with the green grass, making this
piece look all the more energized. Life-Reflection by Ahn Byung-chul
made of stainless steel has a very clean finish, which may impart a realistic
and cold feeling. Nonetheless, its simple, organic shape is imbued with a
sense of tension and condensed energy like the vitalist organic forms of
Jean Arp’s sculptures. Also, the natural scenery reflected on the surface of
this piece changes continuously with the changes and shifts of the winds
and clouds, which makes Life-Reflection literally a living sculpture.

Also presented at the biennale are sculptures that catch the attention of
the viewers with contrasts created by geometric forms against nature,
thereby inducing the viewers to have new experiences. One good
example is Forest of Sound by Jung Hyun. This piece is of hundreds of
suspended pipes made of stainless steel and copper laid out in geometric
form, which may result in a feeling of stiffness. However, the original
colors of materials are in harmony with the green of the grass. As the title
of this piece Forest of Sound suggests, it is very important for the viewers
to have both visual experience and auditory experience through this
piece. Another example that invites spectators to have not only a visual
but auditory experience is Twenty-One Silent Propagations 2012 by Kim
Byoung-ho. In this piece, morning glory-shaped forms rising as if coming
from under the ground are elongated on one side, which reminds us of a
surrealistic sculpture by Salvador Dali (1904~1989). They are glittering in
gold, giving us visual pleasure. Music is another element that constitutes
this piece: the morning glory-shaped pipes make sounds as if they were

trumpets. Compared with Forest of Sound by Chung Hyun, which emits

sound from pipes, the sound from Kim Byoung-ho's Twenty-One Silent
Propagations was programmed by the artist himself. Kim Byung-ho
majored in technology art in college and uses sound for his sculptures
extensively. Although sound is an important part of sculptures by Chung
Hyun and Kim Byung-ho, the auditory aspect does not overwhelm the
visual aspect. Only by stimulating both the visual and auditory senses
of viewers simultaneously can they make viewers become more deeply
engrossed in their sculptures.

With the biennale being held on such a beautiful island, the participating
artists have created sculptures that invite viewers to experience the
beautiful natural scenery of the biennale venue itself. Ahn Kyu-chul has
explored the subject of a house and space, and has created a unique
space for viewers called Sky, Light and Wind. The viewers are invited to
enter into the structure to experience the space physically. Within the
space reserved only for ‘me’in the vastness of nature, viewers can be
immersed in the sky, light,and wind, that is, nature itself.

Artificial Paradise by Kim Sang-gyun is a huge concrete building. Inside
this grey concrete building are old buildings like miniatures. But viewers
cannot enter into these old buildings: they are literally stuffed space. By
placing a huge man-made concrete building amid beautiful nature, the
artist intends to remind us that a man-made concrete building can never
be a true paradise, although most of us live in apartment buildings made
of concrete.

There are also representative works by participating artists installed in
ways that create harmony with the nature of Dotseom Island, including
The Dream of Things-Disappearing Things by Kim Hwang-rok, Clo and
Suki on Water by Noh Jun, Walking Man P-3 by Shin Chi-hyun, Damsfly-
Rest by Jung Myeong-kyo,and Skin of Time by Choi Tae-hoon.

The Korean artists participating in Changwon Sculpture Biennale 2012
are in their mid forties to early sixties.They are established artists working
on logical and intellectual sculptures, and they have never crossed out
of the realm of sculpture. Frankly speaking, the sculptures by artists
participating in this biennale are not always mentioned in reviews of
the history of Korean contemporary art. As Robert Hughes, the art critic
and historian, titled his book as “The Shock of the New,” the history of
contemporary art is discussed with focus on artists who work primarily
on new concepts or shocking creations. In other words, artists who
steadily adhere to orthodox thinking are likely to be ignored in any
explanation of art history. It is perhaps for this reason that more than a
few contemporary artists bedazzle the masses with ‘scandal’ and shock.
Most art theorists in Korea today follow young artists who experiment
with new things and ideas. As a result, few studies are done on mid-level
artists who play a pivotal role in Korean art.This is a major oversight. What
is more, art museums and art support programs concentrate on young

artists as well. Thus, the Korean art world is beset by reverse discrimination

against mid-level artists, despite the fact that it is they who are playing the
primary role in Korean contemporary art. In this regard, the Changwon
Sculpture Biennale 2012 is very meaningful in that it sheds light on mid-
level sculptors, who have worked steadily while retaining their identities
as sculptors. The biennale will set a good example of how the history of
Korean contemporary sculpture should be explained and documented.
As discussed earlier, the participating artists in this biennale neither
use ‘shock therapy,’ nor disconcert viewers with excessively abstract or
pedantic concepts.”New genre public art”is all the rage today as a form
of public art in Korea. Although the artists of this new genre say that
they attempt to communicate with the public by exploring it and that
they work from the point of view of the public, this is not true in many
cases. In fact, the public still strongly tends to recognize art of traditional
concept as ‘art. As “new genre public art” puts more and more emphasis
on communication with the public, | wonder if creativity or even the
concept of an artwork has lost currency among artists. Art that can bring
us beauty and spiritual resonance is still valid and loved by the public,
rather than ‘academic’ and excessively conceptual art or teleological
art. The participating artists in the Changwon Sculpture Biennale 2012
consider the site-specific art of Dotseom Island and communication
with the public to be very important, while retaining the identity of
sculpture. Although some artists introduced non-material elements such
as sound and light, they stick to the basic identity of sculpture by using
conventional materials such as stainless steel and bronze for the most
part.They also considered how their sculptures would create harmony
with the surroundings, and they accorded the utmost importance to
communication with the viewers.

The Changwon Sculpture Biennale will be held year after year. | hereby
express my hope that all the artists who participate in this biennale in
the future will concentrate more intensely on site-specific art only for
Changwon. The sculptures presented at this biennale are indeed in
harmony with Dotseom Island, but these same pieces could be set up
at any number of places. In short, to my mind, they are not site-specific
enough. Artists who participate in the Changwon Sculpture Biennale
in the future should study historical antecedents, topography and
socio-cultural conditions unique to Changwon. Only works made after
acquiring adequate understanding of these important factors can be said
to be site-specific art in the true sense of the term. This is the only way for
Changwon to be reborn as ‘City of Sculpture,’and grow into a city that will
attract the attention of the world.

We can learn from the example of the German city of Munster. The
Skulptur Projekte Munster has been held only four times so far, but we
still vividly recall Munster as ‘city of sculpture!Why so? The answer is clear
when we consider why tourists come to this small city to see Munster

Sculpture Projects from all over the world once every ten years.
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